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Sunday 10th October 2021                                                                                                     
20th Sunday after Pentecost  

During this lockdown period we cannot meet together, but we 

want to stay in contact with everyone. We are sending out the 

newsletter, orders of service and a message from Fr James to 

everyone who has access to the internet. These electronic mail 

outs are sent out each Friday afternoon. For those of you who do 

not have access to the internet we are sending out copies of the 

newsletter, service sheets and Fr James’ message by post also 

on Fridays. 

If you know anyone who is missing out please contact us in the 

office 97474327 or by office email as on the back of the                 

Newsletter so they can be included. 
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I am 
who I am 

? ? 

First Aid 

Name badges 

Name badges help make St Paul’s an 

inclusive community. If you need a new 

name badge, fill in the form inside the 

pew sheet, send it to the parish office, 

and one will be made and left in church 

for you. 

Toilets 

Toilets are available at the entrance to 

the parish hall, which is  located behind 

the church. 

First aid kits are located on the wall of  

the kitchen in the Large Hall behind  

the church and in the choir vestry. 

Ask a member of the clergy or anyone 

who’s wearing a name badge. We’re 

here to help.  

Still got questions? 

Things you may  
need to know 

In case we  

need  to evacuate 

As you take your place in your pew, 

please make yourself aware of the route 

to the nearest emergency exit. Should 

there be a fire, leave quickly, turn right, 

and assemble by the roundabout on 

Burwood Road.  

Getting inside 

People needing wheelchair access can 

enter St Paul’s most conveniently by the 

door at the base of the belltower. 

Switch it to silent ! 

Please turn your mobile phone off or on 

to silent before the service starts. It’ll 

save you much embarrassment later on. 

Children are                      
welcome  

at St Paul’s 

Children are welcome in church at any 

service. There is a selection of 

children’s books and toys at the back of 

the church near the font and there are 

also kids’ activity sheets and pencils 

available at the back of the church  

where the pew sheets and prayer books 

are.  

Children’s Church runs during Term 

Time. Meet at the back of the church at  

the beginning of the 9.30am Eucharist. 

Please feel free to bring your children to 

the altar rail to receive a blessing, or to 

receive Communion if they have been 

admitted to the sacrament.  

Photos  
 

 

Please do not take photos 

inside the church or during the services 

of worship without permission.  
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Acknowledgement of the Wangal people of the Eora Nation  
We acknowledge the traditional custodians of the land upon which we 

meet, the Wangal People of the Eora Nation, and pay our respects to 

their elders, past, present, and emerging; and we pray that God will 

unite us all in the knowledge of his Son, in whom all things were created, 

in  heaven and on earth. 

Welcome! We are glad that you have found us! 
We affirm that through God’s redeeming love for all, we are one in 

Christ. We respect the inherent and valuable contributions each mem-

ber makes to the Body of Christ. We celebrate our diversity and recog-

nize the  sacred worth and dignity of all persons of any age, gender, 

gender  identity, gender  expression, race, ethnic origin, economic                     

reality, family  status,  sexual orientation, diverse ability, or social status. 

We believe that through Christ we are being included and welcomed  

by God and one  another. As we journey towards inclusion, we proclaim 

this welcome to all God’s people, especially to those who have known 

the pain of exclusion and discrimination within the church, affirming that 

no one is excluded  or condemned. We invite all persons to journey with 

us as we discover the call of God on our lives through the ministries of 

St. Paul’s Anglican Church, Burwood. To that end, St. Paul’s Anglican 

Church commits to the welcome and inclusion of all  persons as  chil-

dren of God and declares itself to be a welcoming community of faith.  

 

 

Bible Readings               Year B   Bible Readings  
at today’s Eucharist                for next Sunday 

Job 23.1-9,16-17                       The First Reading         Job 38.1-7 (34-41)                                        

Ps 22.1-15            The Psalm                  Ps 104.1-10,26                                                                

Hebrews 4;12-16                          The Epistle                  Hebrews 5.1-10                                        

Mark 10.17-31                               The Gospel                  Mark 10 (32-34) 35-45            
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OPENING UP AGAIN  
My Dear Friends, 

We will be able to recommence our worship of God in St Paul’s on Sun-

day the 17th of October.  

The following services will be offered: 

• Sunday 8:00am Said Eucharist 

• Sunday 9:30am Said/Sung Eucharist (with Cantor if allowed) 

• Wednesday 10:30am mid-week Eucharist (from the 13th of October) 

People are quite free to decide not to attend Church or any event if they 

do not feel comfortable doing so. All risk management procedures will 

be scrupulously attended to including: 

• mandatory QR code sign in - either with a smartphone or a COVID-

 19 card; 

• carry proof of vaccination (either in electronic or hard-copy); 

• wear a face mask at all times; 

• sanitise your hands on entry; 

• observe the 1 person per four square metre rule (except for house

 hold groups) and sit in alternate pews; 

• no singing. 

The Greeting of Peace will continue as a reverent bow to those one is 

seated close to. Communion will be administered at the communion rail 

and directions will be provided in the order of service. 

There will be no morning tea after the 9:30am service until at least the 

end of October. When morning tea does resume, everyone will need to 

sign-in again using the Hall QR code and observe all relevant hygiene 

protocols and physical distancing requirements. 
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The issue of not allowing people who have not received both doses of 

the vaccine into Church is obviously one that the Archbishop and                        

Bishops are considering; however, at this stage people who are not                 

vaccinated are not allowed to attend Services. This will probably change 

by the end of October depending on vaccination rates. 

As the situation changes with reference to the government’s directives, 

we will review matters at that point in time. 

I am truly grateful to all those who, over the past months, have helped us 

to remain connected to God and to each other through this pandemic. 

Thank you for your loving Service of God and of God’s people at St 

Paul’s and beyond. 

The ministry team continues to work on the postponed sesquicentenary 

celebrations and will communicate more about these, along with our              

Advent and Christmas services, in due course. 

I hold you and our community, nation, and world in my prayers. 

May God’s peace sustain and surround you at this time. 

With my love and prayers. 

Peace, 

James. 
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Rector's Briefing - South Sydney Region: From the Right Revd. Dr  
Michael Stead  
Dear Brothers, 

You may well have heard that the Premier today announced more details 

about the “roadmap” out of lockdown, which has significant implications for 

churches at 80% (probably 31 October) and then from 1 December.   

We are very grateful that the Government listened to our requests, and has  

allowed an exemption for religious services  to permit both the vaccinated 

and the unvaccinated to join together in worship when we reach 80% double 

vaccination.  The premier has signalled that there will be “very strict plans” 

for places of worship, that “there’ll be mask wearing, there’ll be limited sing-

ing or chanting so there’s still very strict plans in place”. 

The details are still sketchy, but what we know so far comes from the press re-

lease and roadmap released today by the Government (also attached in PDF 

format).  

Here is my cut-and-paste summary, as it applies to our church                             

gatherings: 

80 PER CENT ROADMAP  - Probably from Sunday 31 October 

Under the Reopening NSW roadmap at 80 per cent, the following freedoms 

will apply only to fully vaccinated adults (16+) and those with medical ex-

emptions (staff and patrons).  

Gatherings in the home (including Home groups) 

• Up to 10 visitors will be allowed in a home (not including children 12 and 

 under) 

Religious Services 

• Churches and places of worship can continue to open with one person 

 per 4 sqm 

• No singing (presumably, this means congregational singing. A         

 person leading the singing may be allowed, based on the premier’s 

 comment about “limited” singing) 

• Those who are not fully vaccinated will be allowed. 
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• Masks will remain mandatory for 

 all indoor premises and settings, 

 except children under 12 

Weddings and funerals  

• One person per 4sqm 

 (uncapped)  for weddings with 

 dancing permitted and eating 

 and drinking allowed while 

 standing.  

• Those who are not fully                      

 vaccinated may only attend    

 weddings with a  maximum of 5 

 guests (no receptions)  

• One person per 4 sqm 

 (uncapped) for funerals.  

• Those who are not fully                    

 vaccinated may only attend                      

 funerals with a maximum of 10 

 people  

CHANGES FROM 1 DECEMBER 

2021 

On Wednesday 1 December 2021,                 

the following settings will apply to              

all NSW citizens, regardless of their                   

vaccination status: 

 Gatherings in the home and                 

outdoor public spaces  

 No limit on the number of visitors 

 to a home 

 

 

Religious Services 

• Churches and places of worship 

 can operate with one person per                

 2 sqm. 

• Singing permitted. 

• Mask wearing is not required 

 when outdoors. 

 Weddings and funerals  

• One person per 2 sqm for             

 weddings with dancing  

 permitted and eating and             

 drinking allowed while standing  

• One person per 2 sqm for                      

 funerals  

This leaves some questions                               

unanswered, but for now that if all we 

have from the government. At this 

stage, the plan is that Kanishka will 

send a letter by the end of the week, 

by which time we hope to have more                 

details and answers to others                       

questions. 

 

The Right Reverend Dr Michael Stead   

Diocesan Registrar (Acting)                            

Bishop of South Sydney                                         

Anglican Church Diocese of Sydney 
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PARISH PANTRY  

Remember if you include the receipt we can claim back the money that 

you have spent. This is proving very successful.  

Most in need each week are long life milk, cereal and spam. 

Parish Pantry is open on Tuesdays and Thursdays from                                

9.30am-11.30am.  
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Donations and Bequests                   

Over the years the parish has benefited from the generosity of                         

parishioners, not only when they have been active members of the                   

parish, but also at the time of their death. Parishioners are invited to                       

remember the parish in their wills by making a bequest as a thank                 

offering to God and to ensure that generations to come will enjoy                 

worship and fellowship in well maintained buildings.  

Those wishing to make a bequest are invited to do so using these                    

or a similar form of words: " I bequeath the sum of $............ to the             

Rector and Wardens of the Anglican parish of  St Paul, Burwood, to be 

used at their absolute discretion for the charitable purposes of the                   

parish."   

Donations with Tax Deductibility - National Trust Account 
If you would like to make a donation to the Parish for the upkeep and 

maintenance of the Heritage building it can be done through the                 

National Trust. 

Cheques can be made out to: 

National Trust of Australia (NSW)  St Paul’s Anglican Church Burwood 

Or                                                                                                                                       

Direct Credit to the above name with bank account details:  

Westpac 

BSB: 032-044                                                                                                                    

Account number: 742 926                                                                                      

Branch: 275 George Street Sydney NSW 

Please contact Pam for more details or place a donation in an                          

envelope and label with National Trust donation and include your name 

for your receipt and an address to post it to. Thank you. 
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 For General & Offertory  Donations                        

please use this account details:                  

Account Name: St Pauls Anglican 
Church 

BSB:     032 062                                           
Account #:    250028 

For Parish Pantry                                            
AND For Community Choir                          

Donations 

please use this account details:                  

Account Name:  Parish Pantry                                              
BSB:         032 062                                                 
Account #:         812238 

Please clearly mark whether it is for 

the Parish Pantry or the                    

Community Choir.   

Thank you for your generosity.  

Offertory - 

Collection given at St Paul’s                 

this week and other donations:                                                                           

On line giving: $1665 

Parish Pantry: $925 

Mosaic donation: $150 

 TOTAL OF GIVING:$2740 

Thank you for responding to God’s                    

generous love. 

 

 

            Official Logo for NSW Volunteer  Referral Service   
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FREE TO A GOOD HOME (S) 
Since we now have                                             

air-conditioning in the church we 

no longer need all our                      

beautiful knitted and crocheted                    

blankets. We have given away a 

lot this winter through the pantry 

but we still have a lot left.                

Unfortunately we are not able to 

store them until next winter so if you would like any please let Rosemary 

know. You can ring the office number on 9747 4327 and leave a message 

if I’m not there or send me an email:  rosemary@stpaulsburwood.org.au 

and I’ll put however many you would like away for you. 

Thanks 

Rosemary 

St Paul’s Coat of Arm                                                                              

Shield — The Shield of Faith which St Paul exhorts us to carry (Ephesians 6:16) 

Pallium — The shield is in three sections using the heraldic charge of a Pall or                     

            Pallium, a  symbol traditionally associated with an ecclesiastical vest-

ment.  

 

The three sections represent the Holy Trinity. 

“Faith, Hope, Love” — These are the three Theological Virtues taken from St Paul’s 

Letter to the Corinthians (1 Corinthians 13:13):  

 

“And now faith, hope and love abide, these three; and the greatest of these is love.” 

 

Dove — Symbolising the Holy Spirit and Peace 

Cross — The symbol of our Faith 

Book and Sword — The symbols of St Paul 

Colour Red — Liturgical colour for Martyrs (Paul); The Holy Spirit (Fire); and the            

     Blood of  Christ 

Colour Blue — Representing the Water of Life (Baptism) and the liturgical colour for 

      Mary Mother of our Lord 
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 READ, LEARN AND DIGEST …  
 

Dante’s journey to the Divine, and the modern quest for meaning  

 - By John Kinder 
    

Dante’s Divine Comedy was written between 1307 and 1320. It is one of 

the great masterpieces of the imagination of medieval Europe. A good 

place to get a preliminary overview of Dante and his Comedy is in the 

religious centre of his hometown. In the cathedral of Florence, St. Mary of 

the Flower, as you walk up the central aisle of the cathedral and just be-

fore you get to the transept, if you look at the left wall, a bit above eye-

level, you will see “Dante and his poem”, a painting by Domenico di 

Michelino. 

In the centre stands Dante, holding a copy of the Comedy open at page 

one, “Nel mezzo del cammin di nostra vita ...”. He is facing to his left and 

showing his book to his beloved city of Florence, that cruelly banished 

him, on pain of death, in 1304, so that he spent the remainder of his life 

— during which time he composed his masterpiece — in exile, relying 

on the generosity of friends and patrons in various cities of central and 

northern Italy. 

The monuments of the Renaissance city are still recognisable, for the 

Florentine skyline has changed little since 1465: the Duomo, with Giotto’s 

magical belltower, the Palazzo Vecchio (the political centre), the tower of 

the Benedictine abbey church, the Badia, near to which Dante grew up 

and whose bells marked the divisions of the Florentine day. Dante is 

shown wearing the red cloak that was his during his term as “Prior”, one 

of the highest offices in self-governing Florence. On his head sits a laurel 

wreath, the sign of the master poet. 

The stance that Dante assumes, facing out and holding an open book, is 

familiar. However, the people we are accustomed to seeing in this pose 

are saints and the books they are holding are sacred texts. The earliest 

examples show Jesus as “Christ Pantocrator”, holding the Book of        
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Gospels, usually closed. When he is depicted as Teacher, the book is 

open, its contents displayed to the viewer. 

During the Renaissance, as Michelino executed his portrayal of Dante, 

major figures in the history of the Church were being represented in the 

same pose. A Renaissance depiction of St. Thomas Aquinas features his 

Summa Theologica open at the first page. 

In similar paintings, the founders of religious orders – such as Francis, 

Dominic, and Benedict – each are portrayed holding their Rule open for 

all to see. 

Dante is not a saint, however, and the Divine Comedy is not a sacred text. 

Yet he is shown in the traditional pose of a saint, holding his Comedy as if 

it were a sacred text. And this saint-like depiction of him was placed in 

the most important sacred building of the city. 

Dante’s right hand is pointing to the other side of the painting. Here we 

see the subject-matter of his book. This is the other world, the world of 

the afterlife, or perhaps we can already acknowledge that this is not so 

much the “other world” as the “other dimension” of this world, the meet-

ing of time and the infinite in the eternal present of the divine, opened 

out for us by the poet for us to contemplate and meditate. It is structured 

in three parts: Hell, Purgatory, and Heaven. These are the three parts of 

Dante’s Divine Comedy. 

We see the souls of the damned passing through the open gate of Hell on 

the way to their allotted placed. We see the mountain of Purgatory and at 

its summit the Earthly Paradise from which the purged souls are now free 

to fly to Paradise and take their place in the heavens, in their eternal rev-

olution. 

Dante is standing in the painting looking towards his city, showing his 

book and challenging his fellow-citizens to contemplate his account of 

the eternal truths, of moral choices and their consequences. His story of 

ultramundane travel is a guide to life in the here and now. 
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Dante’s journey 

The Divine Comedy was the summation of Dante’s life’s work of research 

and experimentation in philosophy, theology, politics, linguistics, and, 

above all, poetry — which was, for Dante, a form of knowledge, a path to 

discovering and communicating the truth. When it came to selecting the 

form of this summa, he made some original choices. He did not give his 

work a title, but once in the text itself he refers to his creation as a 

“comedìa”, or, in modern Italian, commedia. The epithet “Divine” was 

added some time after Dante’s death. 

There are two reasons for this title: following the practice of the ancient 

Greeks, comedies were stories that moved from sadness to happiness 

(unlike tragedies, which have the opposite development). The second 

reason has to do with the style and the kind of language he used. Where-

as tragedies were written in noble, refined, elegant language, befitting 

the highest form of poetry, comedies included a mix of different styles. 

So the Comedy contains the most sublime language used for meditations 

on love or praise of God, the most vulgar and harsh descriptions of evil 

and malice, and everything in between. This extraordinary range of lan-

guage, embracing all the facets of human experience, led T.S. Eliot to 

claim that “Dante and Shakespeare divide the world between them: there 

is no third.” 

The story opens with Dante in the middle of his life. He has been in some 

crisis — emotional, intellectual, spiritual — and comes to his senses in a 

dark forest. He cannot find the way out. He sees a mountain bathed in 

sunlight and tries to walk towards it, but is stopped by three wild animals 

that block his path. He now finds himself completely helpless. At this mo-

ment help arrives in the form of a companion — the soul of the ancient 

Roman poet, Virgil. Virgil explains to Dante that he can reach the moun-

tain, but only by a different route. So they set out on the journey that will 

take Dante through the three realms of Hell, Purgatory, and Heaven. 

Virgil takes him first through Hell. It is a huge pit reaching down to the 

centre of the earth. As he descends through the various levels, each one 

reserved for a different sin, he sees huge numbers of souls who are 
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damned for all eternity, a countless number — in T.S. Eliot’s rendering 

from The Wasteland, “so many there were, I would not have believed 

death had undone so many.” Each soul is assigned a place according to 

the evil they deliberately pursued in their life on earth. 

During his descent, he discovers how Hell was formed. At the beginning, 

when God created the angels, the brightest of them all — the light-

bearer, “Luci-fer” — rebelled against God. God punished him by casting 

him out of Heaven to the point in the universe most distant from Heaven. 

God hurled the Devil from Heaven with such force that when he hit the 

surface of the earth, he bore a huge hole. This hole is the pit of Hell. 

As the Devil drove into the earth, he pushed ahead of him an enormous 

amount of soil, all of which erupted from the other side forming a moun-

tain — the mountain of Purgatory. The pit of Hell is under the sacred city 

of Jerusalem; so Mount Purgatory, at the antipodes. 

Dante and Virgil arrive at the lowest reaches of Hell and see the Devil 

himself, and then climb upto the other side. They emerge at the base of 

the mountain, which they then climb over the course of three days. Here, 

too, Dante enters a realm that is tightly structured, in seven levels, and 

encounters large number of souls. All the souls in Purgatory are saved; 

their eternal destiny is union with God. However, they are not yet ready 

for this and must undergo a period of purification, or purgation. They are 

purged of the sinful tendencies that characterised their lives on earth 

and purified of the consequences of sin. 

At the top of the mountain, the souls have returned to the state of perfect 

innocence — the same state that Adam and Eve were in before the fall. 

So, at the summit of the mountain, Dante enters the Earthly Paradise, a 

kind of Garden of Eden. He too is purged of sinful tendencies and so is 

free to continue his journey, into the third realm: Heaven itself. No longer 

weighed down by the structural disproportion between his will and his 

capability, he is filled completely with the desire for perfect satisfaction 

and so flies upwards of his own accord towards Paradise. 
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Here he has a new guide, Beatrice, the woman he had loved on earth and 

who inspired the love poetry that had made him famous in Florence. Alt-

hough Heaven is a single state of being, Dante’s medieval mind imagi-

nes it divided into levels, like the other two realms. Paradise is revealed 

as composed of nine heavens, which are all eternally present in the tenth 

— the Empyrean. At each level he sees the souls of people who excelled 

in particular virtues and speaks to many of them. Finally, near the top, 

Beatrice hands Dante over to St. Bernard, with whom he ascends to the 

very heart of Being and glimpses a vision of God himself outside of time 

and space. At this point his intelligence is no longer able to comprehend 

his experience, and he cannot find the words to give form to his 

thoughts. So, the vision ceases and the poem stops. 

The journey takes place in the year 1300, at Easter. Dante sets out into 

Hell on Good Friday and continues through Holy Saturday. He comes out 

at the base of Mount Purgatory at sunrise on Easter Sunday. After three 

days and nights on the mountain, he ascends to Heaven at noon on East-

er Wednesday. 

The search for meaning 

Dante tells us in a number of places that his story is a kind of allegory. 

Not, he provocatively claims, the “allegory of the poets” in which a fic-

tional story contains a meaning of real relevance, but rather the 

“allegory of the theologians”, wherein the literal level of the text is 

claimed to be real while at the same time bearing other levels of mean-

ing, in the way that much of the Bible does. 

He meets many souls of real people who lived in Italy in the century or 

so before his time, as well as Italians and other Europeans from earlier 

centuries. They discuss all manner of subjects. He also meets historical 

figures from all ages, persons named in the Bible, and characters from 

classical literature. Their conversations are never just about specific 

events and people, but always in the broader perspective of the ultimate 

questions: What do all these issues have to do with him? How does he 

make sense of all these different aspects of his own life, and of reality                       

itself? 
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His journey is his way of explaining his vision of truth — the truth of 

things, and the truth of reality. Through each of the people he meets, the 

conversations he has, the experiences he undergoes, he manages to 

communicate his views on life, politics, philosophy, theology, science, 

music, literature, beauty — indeed, all branches of medieval knowledge. 

And, most importantly, how these things all cohere. 

We should not romanticise medieval life. It was usually hard and often 

short. Medieval people experienced a lot more of life than we do now in 

our sanitised, compartmentalised Western societies. Everyone was ex-

posed to threats from which we are protected these days. Sickness, pain, 

death did not take place in institutions, out of sight, out of mind, but in 

your own home or in the home next door. You saw and heard those who 

were suffering. You smelled the decay, the sickness and death. The pun-

ishments inflicted on criminals and enemies were brutal, direct, and very 

public. 

Medieval Europeans experienced life as part of something incommensu-

rably larger than human understanding, but it was obvious that, through 

all the messiness of human life, reality made sense. Luigi Giussani simpli-

fies matters but grasps an essential truth when he observes that: 

until the end of the Middle Ages, those societies that had ‘recognized’ the 

‘anomalous fact’ that had occurred in history identified something great-

er as the origin, the destiny, the path’s ideal: God. The multiplicity of fac-

tors were drawn into a unity; they were gathered together and realized in 

a single whole. In this way, an unfragmented conception of the person — 

and so also of the cosmos and of history — was assured. 

 

They inherited a view of the universe as being, while mysterious, funda-

mentally rational. The memory of this intuition survives in modern Euro-

pean languages through a word that Dante didn’t know, because Italians 

in his time could not understand Greek, but was introduced into Italian 

and then into other European languages towards the end of the Renais-

sance. This is the Ancient Greek word for “order, pattern, structure”: kos-
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mos. It was this belief in the intelligence of the creator, the rational nature 

of creation and the ability of reason to penetrate the truth of reality, that 

laid the foundation for the medieval scientific revolutions. 

 

This view of the unity of all things was a regular part of the landscape and 

soundscape of everyday life. Time and space were organised according 

to the living memory of the Christian event. The hours of the day were 

reckoned from the bell of the first Ave Maria. In Florence, New Year’s Day 

was 25 March, the feast of the Annunciation, the memory of the first entry 

of the Christian event into human history. 

 

While the ancient Greeks had developed maps based on the earth’s axis 

of rotation with the northern Polar Star as the fixed point of reference, me-

dieval maps were more exegetical than geographical. At the top of the 

medieval mappamundi one often finds East as the primary reference 

point — a usage that survives in the “orientation” of churches towards the 

sun rising in the Orient — and at the centre of the map is a place of cul-

tural (religious) significance, most often Jerusalem. North only took over 

the top of maps with the widespread use of the magnetic compass by 

navigators in the fourteenth and fifteenth centuries. 

 

To recall the coherent, all-embracing, Christocentric worldview of late-

medieval Italy is not to invoke nostalgia and a return to the past. In a fa-

mous essay, Benedict XVI argued that the role of the Church in the third 

millennium is not to try to rebuild Christendom, a political and religious 

structure that belongs to past times. The role of the Church is, rather, to 

support the existence of “creative minorities” — in fact, he speaks of the 

Church itself as a creative minority, “helping Europe to reclaim what is 

best in its heritage and thereby to place itself at the service of all human-

kind.” 
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Thus when we read Dante’s Divine Comedy, we are immersed into a 

worldview that may in many ways be very attractive but can no longer 

hold for us. Which is to say, when we encounter Dante’s integrated, holis-

tic, interconnected, symmetrical vision of reality, we read it as twenty-

first century persons. Our understanding of the nature of reality is quite 

different from that of the medieval world, and to read Dante today chal-

lenges us in two ways. First, it is perhaps more difficult today to see the 

unity of creation, to see the beauty in our existence; modern science 

seems to focus on the size of things, whether very big or very small, and 

on the unpredictability of things. Second, we now understand more of the 

“what” and the “how” of reality, thanks to scientific progress, but have 

perhaps lost the understanding of the “why”, of the “what really matters”. 

We may have lost a sense of wonder, as the basis for all philosophy, and 

have inherited the Enlightenment conviction that the basis of philosophy 

is doubt — systematic and relentless doubt. Dante lived before that time 

and still shared the intuition that came from ancient world. 

The structure of the poem 

Dante’s vision of reality as ordered, structured, rationally organised is 

manifest in the way he constructs the world of his poem and builds the 

poem itself. The basic building block of the eternal architecture is the 

number three, the number of the Trinity. Hell and Heaven — the two per-

manent, eternal states of being — each have nine divisions. Purgatory — 

the temporary state, which it will cease to exist at the end of time – is a 

mountain with seven levels, one for each of the deadly sins. Seven was of-

ten the number of humanity, and Dante’s Purgatory captures humanity in 

its essential tension between desire and freedom. 

The Divine Comedy is 14,223 lines long, and is divided into one hundred 

cantos, of around 120-150 lines each. After an introductory Prologue, 

there are 33 cantos in Inferno, 33 cantos in Purgatory, and 33 cantos in 

Paradise. Notice that 33 is three (the number of the Trinity, of perfection) 

times eleven, which is ten (the number of completion) plus one (unity). It 

is also the number of years that Jesus Christ lived. 
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Threes occur everywhere in the poem. There are three beasts that block 

Dante’s path at the beginning, Dante has three guides on his journey. 

Things happen in threes. Dante makes important statements about his 

ideas on politics in Canto 6 of Inferno, and in Canto 6 of Purgatory, and in 

Canto 6 of Paradise. Each of the three parts ends with the same word, 

stelle or “stars”. And so on. 

Furthermore, Dante invented his own rhyme scheme, known as terza ri-

ma. The lines are organised in groups of three. In each tercet, the first and 

third lines rhyme, while the line between them has a different rhyme 

sound which will be picked up by the first and third of the next tercet — 

hence aba bcb cdc ded, and so on. Each canto is bound together by this 

interlocking web of sound. Dante writes, without exception, in hendeca-

syllables, lines of eleven syllables, so that each group of three lines con-

tains thirty-three syllables in all. 

Dante structures his story carefully and mathematically, to create a repre-

sentation of how reality actually is. In building his poem around the num-

ber three, he has created a work of literature that is designed to imitate 

Nature, the child of God. “The created world is like a book in which the 

creative Trinity shines forth, is represented and read”, wrote St. Bonaven-

ture in the thirteen century. 

The human condition 

Dante’s journey is my journey — our journey. Dante establishes his uni-

versal claim in the first lines of Canto 1: “In the middle of the journey of 

our life, I came to myself in a dark wood, for the straight way was lost.” In 

the shift between first person singular and plural, Dante’s individual jour-

ney of discovery becomes an investigation of the elementary experienc-

es of our shared humanity. 

It is at this level that Dante’s journey becomes more and more relevant to-

day. In the words of the future Pope Francis, Jorge Mario Bergoglio, “The 

drama of the world today is the result not only of the absence of God but 

also and above all of the absence of humankind, of the loss of human 

physiognomy, or human destiny and identity, and of a certain capacity to 
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explain the fundamental needs that dwell in the human heart.” Those re-

marks were originally made at a presentation of The Religious Sense by 

Luigi Giussani. Giussani’s first volume of that title was a slim pamphlet of 

barely thirty-two pages published for Azione Cattolica (“Catholic Ac-

tion”) in 1957. Rewritten several times, its definitive Italian edition ap-

peared in 1997, the same year as its English translation. 

This concept, of the “religious sense”, had first been discussed system-

atically in that same year, 1957, by another future Pope, Giovanni Battista 

Montini, in a Lenten Pastoral Letter written for his archdiocese of Milan 

and entitled Sul Senso Religioso. Montini defines the religious sense as 

“the human openness to God, the inclination of the human person to-

wards its beginning and towards its ultimate destiny.” It is the crisis in 

this sense of what it is to be human, more than the loss of “faith” or 

“piety” or “spirituality”, that lies at the heart of the cultural drama of 

Western societies. This loss of the sense of our own humanity makes it in-

creasingly difficult for the modern mentality, as Montini put it, to “think 

God” (pensare Dio). The future Paul VI was clear that the religious sense 

is the essential foundation and context for the re-imagining and re-

experiencing of religion in the modern world: “The issue of religion to-

day must be studied and resolved principally at the level of the religious 

sense.” 

Dante journeys through the human soul, exploring the depths and 

heights of all that humanity is capable of. Though he would have run di-

rectly to the top of the mountain bathed in divine light, his journey is a 

search for the nature of his own humanity. As he writes in Purgatory, “We 

are born as worms, born to form the angelic butterfly that unimpeded 

soars to justice.” It is in the structural disproportion between spirit and 

flesh, between imagination and fall, between the ultimate horizon and 

human capacity, that lies the drama and the essence of the human condi-

tion. 

At the centre of Dante’s understanding of human existence — indeed, of 

all reality — is love. Love and freedom. What connects me to reality, to 

myself, to God, is love. In freedom. Love and freedom: there cannot be 
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one without the other. There can be no true love without freedom. And 

there can no be true freedom without love. 

The Christian understanding of Ultimate Being is of a mysterious com-

munity of three persons — as he writes in Inferno, “divine Power, su-

preme Wisdom and primal Love” — a Trinity, bound together, in infinite 

freedom, by mutual love. The substance of Being is revealed to us as rela-

tionship. From such a creator, Dante writes, all things are created with a 

primal, fundamental force of attraction within them. Each created thing is 

attracted to what is right and appropriate for it. This is the simplest mani-

festation of love. 

We know, for example, that fire is naturally attracted to high air, because 

we see flames burn upwards. Human beings are naturally attracted to 

what satisfies their desires. This is morally neither good nor bad; it is the 

natural tendency in us, just as it is natural for plants to produce green 

leaves and bees to make honey. Human beings are unique in having free 

will, which is the use of reason to judge different sources of satisfaction 

and different objects of desire. That is what makes us human and what we 

are responsible for: the way we use our reason to direct our desire, in 

view of our ultimate destiny. 

Desire and free will are the heart of what it is to be human, and hence at 

the centre of Dante’s view of reality. “Desire” is not always a word used 

comfortably in relation to religious belief and experience. But for Dante, 

desire is attraction, love, the search for complete satisfaction, the search 

for completeness, and this is the presence of God in us. And so he writes 

in Purgatory, “Each person can vaguely apprehend some good in which 

the mind may find its peace. With desire, each one strives to reach it.” We 

are hard-wired to desire, so that we might discover in all our experienc-

es of desire and satisfaction that there is always something missing. Even 

in our greatest experiences of satisfaction and completeness, we still   

desire something that is missing. This is the understanding of St. Augus-

tine: “You have made us for yourself, O Lord, and our heart is restless un-

til it rests in you.” 
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Dante sees the source and the object of all his desire right at the begin-

ning of the story. When he comes to his senses in the dark wood, he sees 

a mountain bathed in the light of the morning sun. He instantly recognis-

es that that is where his true happiness will lie — in union with his God. 

However, Virgil tells Dante a central truth of human experience: that the 

method to discover the meaning of our lives is not through miracles but 

through a journey. The event of Jesus Christ and our encounter with him 

in the reality of our lives opens us up to life in all its richness, all its highs 

and lows, all its glory and its squalor, all its heaven and all its hells. We 

modern people, as we attempt to live the Christian event, need to remind 

ourselves daily that what Jesus offers is not a miracle, but a journey. 

The journey that Virgil takes Dante on is especially relevant to us in our 

modern search to recover our inborn religious sense. Virgil asks Dante at 

the outset if he is ready for a real experience of self-discovery, if he is 

prepared to reject second-best options and substitutes and stay true to 

what he knows to be his authentic fulfilment. Benedict XVI succinctly out-

lined the contemporary dimension of the search for “false infinites”: 

the thirst of the soul and the longing of the flesh the Psalmist speaks of 

cannot be eliminated. Therefore human beings, unbeknown to them-

selves, are reaching out for the Infinite but in mistaken directions: in 

drugs, in a disorderly form of sexuality, in totalizing technologies, in suc-

cess at every cost and even in deceptive forms of piety. 

Dante’s journey is headed, from beginning to end, for the top of a moun-

tain, but it must head downwards before it can move upwards. This was 

the experience of Jesus himself. Tradition tells us that between his death 

and his resurrection, Jesus first descended into Hell and only then rose to 

glorious new life. 

This is the journey that Virgil leads Dante on, and the journey that we too 

must take if we, like Dante, are to reach full knowledge of where our true 

happiness lies. I must first journey into myself: I must recognise my need, 

desire the light, realise I cannot make it alone. Happiness is not some-

thing I can give myself; it must reach me from somewhere else. At no 

stage of his journey, from beginning to end, is Dante alone. He is always 
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accompanied. 

In Purgatory, Dante has the souls on the first terrace of Purgatory recite 

together a long paraphrase of the “Our Father”. After the terrible loneli-

ness of Hell, in which each of the countless throngs of sinners is alone 

with their guilt and their punishment, the two realms of the saved glow 

and ring with the harmony of shared humanity. In the prayer Jesus taught 

his friends, the first person is always plural, never singular. The prayer 

rises up, not from a vague collective but as the expression of a shared 

companionship of discrete and unique individuals. This is the Christian 

method. 

The old Catechism taught: “What is prayer? — Prayer is the raising of the 

mind and heart to God.” Dante understands something that is even more 

crucial for us modern people. It is important to know what it is that I am 

raising. What is my heart, what am I? 

An honest examination of myself, of what I am, of what reality is, very 

quickly takes me to a position of wonder. In a spirit of wonder, when I 

look at myself, the greatest and truest thing I know of myself is that I do 

not make myself. I am not making myself; I do not give myself being. I am 

“given”. Therefore, I depend. My being, my “I”, is not something I give 

myself, but is given to me by an Other. At the very depths of my “I”, I find 

the mysterious presence of an Other — an Other who made me and who 

makes me in every instant. The most profound thing I can say about my-

self is, “I am You who make me.” This is prayer: to be conscious of oneself 

to the very centre, to the point of meeting an Other. It is the ultimate 

awareness of self, the awareness of structural dependence. 

This is the reason why the first step on Dante’s journey to God is down-

wards and inwards, towards self-awareness. Before anything else, he 

needs to recover his own awareness of his need, his dependence, his na-

ture as a dependent creature. Only then is he able to rise and raise the 

mind and heart to God. He has to remember who he is and what he is, so 

that he can move toward his God with all of himself, confident that he will 

find mercy and love and perfect freedom. 
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This is also why the three Parts of the Comedy all end with the word 

“stars” (Inferno — “Then we came forth, to see again the stars”;                             

Purgatory — “pure and prepared to rise up to the stars”; Paradise — “the 

Love that moves the sun and all the other stars”): to show me that all this 

has to do with me. All that I am and all that I live has to do with the stars, it 

has to do with the cosmos; it all seems to die in my hands but what is at 

stake in every moment is nothing less than my relationship with my ulti-

mate destiny. Luigi Giussani defines destiny as the element that gives 

meaning and integrity to each moment. The lived awareness of this is 

what we call sanctity: “It was characteristic of the Middle Ages to uphold 

the figure of the saint as the exemplary image of human person.” The 

saint’s claim to exemplary status is not a function of moralistic coherence 

but of a lived between the particular and the whole, between the now 

and the eternal: “the saint is a man [sic] who has realized the unity be-

tween himself and his destiny.” 

Begin again 

When we reach the end of the text, and the story rather abruptly stops. 

As Dante is overwhelmed by the vision of God, we are driven to go back 

and begin again. The text itself, as John Kinsella puts it, “twists back to its 

beginning like a moebius strip.” The meaning of the journey is revealed 

in its destination; the particulars acquire their meaning in relation to the 

whole. 

In “Little Gidding”, T.S. Eliot captures the same insight into the circular 

nature of what seems a linear journey, that the prophet is not one who 

can see into the future but one who can read the present, that we already 

have all that we need (as St. Paul puts it in the first letter to the Corinthi-

ans, “you are not lacking in any spiritual gift”): 

We shall not cease from exploration 

And the end of all our exploring 

Will be to arrive where we started 

And know the place for the first time. 
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Reading the story of this journey may look to modern readers like an es-

cape into an extraordinary, breath-taking world, where everything makes 

sense; it is all beautifully structured, and we can feel safe because every-

thing is — in the story at least — in its place. But it is not an escape; it is a 

window, a frame, the “other world” is another dimension of this world. We 

read Dante and we can never look at ourselves or our daily personal cir-

cumstances, in the same way, ever again. That is the gift of a great work of 

art. 

John Kinder is Professor of Italian at the University of Western Australia, 

and Head of the European Languages and Cultures in the Australian 

Academy of the Humanities. You can hear him discuss Dante, his poetry, 

his theology, with Meredith Lake this weekend on Soul Search. 

 

Choir could be better than Sunday school, seminar hears                                    
-  by Madeleine Davies 

CHOIRS and church music groups can provide an unthreatening, inclu-

sive, and long-lasting route into the life of the Church, particularly for 

children and young people, a seminar offered by the Church of England’s 

national evangelism and discipleship team suggested this week. 

The seminar, “Harnessing the power of music for mission”, was held in 

collaboration with the Royal Society of Church Music (RSCM), whose 

deputy director, Canon Sally-Anne McDougall, warned against the as-

sumption that children and young people “will only be interested in a 

particular kind of church, and that won’t be one that has a choir in it. 

“In my experience, that just isn’t true. Children and young people are not 

all the same, and neither is the kind of church or theological environment 

in which they will thrive.” 

Introducing the seminar, held on Tuesday, the C of E’s National Lead on 

Evangelism and Discipleship, the Revd Dr Stephen Hance, observed: 

“While most Sunday schools and youth groups up and down the country, 

wonderful though they are, are mainly engaging perhaps with young 

people who have grown up in churchgoing families, when we look at 
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choirs in cathedrals and churches . . 

. we find that there are a lot of 

young people there who have come 

from no particular Christian faith 

background at all. They have been 

drawn in because they like the 

singing, and want to be part of de-

livering music.” 

Churches often focused on Sunday 

school and pre-school groups, Can-

on McDougall said. They were a 

“vital and essential part of church 

life. . . But I think if they were really 

working as a piece of substantive 

faith development then we might 

expect to see more older children 

continuing to engage in a way 

which perhaps we don’t. . . 

“I think at our peril we take the 

view that if we plant a seed at Sun-

day school, people will come back 

when they have their own children. . 

. It doesn’t always happen, and we 

need to be alert to engaging in oth-

er ways with children and young 

people through music.” 

Music had “a really serious role to 

play in helping the Church and its 

mission, to a degree which I think 

probably isn’t always fully recog-

nised or harnessed”, she said. 

“Music done properly is a seriously 

powerful way to introduce, to dis-

cuss, to express, to embed faith into 

the lives of children . . . If we get this 

right, then we keep that connection 

through the teenage years and into 

adulthood.” 

RSCM’s director, Hugh Morris, de-

scribed experiences from his time 

as director of music at Christchurch 

Priory, on the south coast, including 

the story of an entire family who 

had been baptised and confirmed 

after initially becoming involved 

through their sons’ participation in 

the choir. “They didn’t just fade 

away when the boys stopped being 

trebles in the choir . . . because they 

had found a place.” He and his wife 

had also set up a discussion group 

in which teenagers in the choir 

could explore topics in more depth. 

Among the RSCM resources high-

lighted was the training pro-

gramme Voice for Life, which in-

cludes a “choir in context” module. 

Discussions about faith did not have 

to be done in formalised ways, Mr 

Morris argued. “I can talk about the 

meaning of music: just a little sen-

tence here and there. . . So it’s not 

just ‘Here is a piece of music: let’s 

sing it.’ Why is it there? Why have 

we chosen it? What can it do? 
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“Music covers so many different emotions: it can support you through a 

whole load of different circumstances. It doesn’t stop being of any use 

when you stop feeling good about yourself.” 

RSCM’s regional manager for south and south-west England, David Scott

-Thomas, described the new programme Hymnpact!, which is aimed at 

helping to bridge “the gap between traditional church and modern 

school music”. Currently, children were often brought into churches as 

part of school services. “They will often sing a song or hymn, receive 

very polite applause, and that will be it.” RSCM sought to make the ex-

perience more meaningful, and help schools and congregations to work 

together. A team of writers and arrangers had              created ten hymns 

that were aimed at children aged seven to 11 and could be performed in 

various  contexts, accompanied by a single piano or a full ensemble. 

During the course of the seminar, speakers warned that much had 

changed since some churchgoers had been at school themselves.         

Mr Morris noted that “you can’t necessarily expect children to turn up 

every Sunday morning at 9.30 for choir practice to sing at the              ten

-o’clock service,” while Mr Scott-Thomas said that those who                        

approached schools seeking to work only with a single sex were likely 

to find “the door very firmly closed”. 

HAPPY 80TH BIRTHDAY 

PAM! 

Wishing Pam Priest every                     

blessing as she celebrates 

her 80th Birthday this week! 

May God abundance love 

and grace be with you on this 

very special milestone and 

always.  
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Click & Collect Trading Table 

And some pots of Jam 
The Trading Table will not be able 

to take place at present due to the 

COVID restrictions. I have had                

people wanting to buy the many 

jams, marmalades and chutneys 

that I have been busy preparing 

during the lockdown. I have                 

decided the best way to help                            

everyone get a chance to buy the 

goodies is to pre-order and I will 

have your parcel ready to collect                               

after the service. I will list the 46   

varieties of goodies that are                         

available for you to choose from. 

Butters 

Lemon & Lime, Lemon and Lemon 

Lime & Passion fruit 

Chutneys/Pickles 

Sweet Mustard Pickles, Pawpaw 

Chutney, Choko Chutney, Green 

Pawpaw Chutney, Pear & Apple 

Chutney, Crab Apple Sauce 

Jams 

Passionfruit & Pineapple Jam,               

Golden Passionfruit Jam/Sauce, 

Plum Jam, Peach & Plum Jam, Crab 

Apple Jelly, Guava Jelly, Apple Jelly, 

Quince Jelly, Lilly Pilly Jelly,                                

Strawberry Jam, Raspberry Jam, 

Apricot, Apricot & Pineapple Jam, 

Choko & Ginger Jam, Quince &                 

Apple Jam/Sauce 

Marmalades 

Mandarin, Lemon, Meyer Lemon 

with Rum, Lime, Mojito Lime, Lime & 

Ginger, Cumquat, Cumquat                   

Moroccan Style, Orange, Orange & 

Rum & Raisin, Blood Orange, Seville 

Orange, Orange & Rum, Orange & 

Coriander & Ginger, Orange & 

Lemon, Orange & Lemon with                 

Ginger, Orange & Passionfruit Jelly  

Orange & Apricot,  Citrus (various 

combinations of citrus fruit),      

Grapefruit, Ruby Grapefruit &               

Pomegranate, Chai Spice Grapefruit  

Spinach 

Bunches of spinach will also be 

available 

If you would like anything please 

contact me either by email, text or 

phone with your order. There are 

only a few jars available for some of 

the varieties. 

Looking forward to seeing you all 

soon! 

Pam Brock 

pambrock@hotmail.com, 97473619 

or 0402547892 

mailto:pambrock@hotmail.com
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Congratulations Marjorie  
Marjorie received recently to do with her work in nursing. It is for 

"Research in General Practice" at the Faulconbridge Centre where she 

works, for "achievements in improving patient outcomes and clinical 

KPIs (Key Performance Outcomes) for being supportive and passionate 

in research activities in terms of research engagement, intervention,                      

implementation and experience".  
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VIRTUAL 4 WEEK WELLBEING WORKOUT 

EVIDENCE-BASED EXERCISE PROGRAM TARGETING YOUR  MENTAL 

HEALTH 

Are you struggling to get motivated to exercise? Over 4 weeks, learn 

practical tips and tricks on how to get motivated to start and sustain an 

exercise routine, what to do when the going gets tough and how to over-

come barriers. 

Each 2 hour, psychologist-designed session combines education and                          

exercise. 

Program includes unlimited access to Mood Active's virtual casual                    

classes like yoga and body circuit classes. 

Track your progress with pre & post-program wellbeing surveys. 

Each Zoom session will feature a Mandarin speaking interpreter. 

Burwood Council residents get early access. 

4 x 2 hour workshops on Saturdays - 16, 23 & 30 October 

Adult Program (18-65) – 8 to 10am 

Youth Program (16-18) - 10.15 to 12.15pm 

Reserve your spot now 

Contact 0412 190 842 or email info@moodactive.org.au 

This program is offered free thanks to Burwood Council 

  

OUTDOORS…  
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 Job 23.1-9, 16-17; Psalm 22.1-15; 

 Hebrews 4.12-16; Mark  10.17-31  

Psalm 22 speaks very honestly of the hard 

times that come with being human, times 

when God might seem far away.’ My God, my 

God, why have you forsaken me?’ says the 

Psalmist. These are the words Jesus cried out 

on the cross, in the depth of his suffering. And 

yet Jesus himself reminds us that God does not forsake us, that there is 

hope and wholeness for the world. Right there on the cross, Jesus em-

bodies the presence of God with us, holding the broken and hurting 

world in his outstretched, crucified arms. 

 Reflect on your life right now. What hurts? What is hard? Place all 

your hurt and suffering in Jesus’ gentle and compassionate arms. 

Pray that he will fill you with hope and wholeness. 

 Give thanks for the work and witness of the Anglican Church of       

Melanesia. 

Text: The Reverend Cathy Ridd Ballina and Lennox Head Anglicans 

© Anglican Board of Mission, 2021 

PROPOSED COMMUNITY CHOIR DATES 2021 
Choir resumes: as soon as the pandemic allows - hopefully mid                   

October  

Final Community Family Advent Concert: Friday 3rd December  
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Let us pray to our gracious God who 

has the power to make all things 

possible. 

Gracious God, we pray for the church 

throughout the world and especially 

for the Anglican Communion. We 

pray for Justin Archbishop of 

Canterbury, Geoffrey our Primate, 

Kanishka our Archbishop, Michael 

our regional Bishop, Fr. James and our 

parish ministry team.  Help us to seek 

you at all times and in all places and 

to offer ourselves to your loving 

service, trusting in your wisdom and 

blessed by your tenderness so that 

we can care for those in need.  

Lord, help us to place our trust in 

your loving plan for us and for all 

people. Lord, in your mercy: hear our 

prayer. 

Gracious God, we know your 

expectation, that we will share with 

justice the resources of the world, but 

so often we put our own needs or 

wants in front of others. May those 

who have much in terms of earthly 

wealth also have generous hearts to 

share their wealth with those in great 

need. 

Lord, help us to place our trust in 

your loving plan for us and for all 

people. Lord, in your mercy:                       

hear our prayer. 

Gracious God, the sad predicaments 

of millions in our world who face 

starvation, danger, fear of 

persecution or oppression seem 

impossible to human thought. We 

pray that your wisdom and might will 

work in the hearts of leaders who are 

able to relieve their distress. We pray 

too for aid workers and peacemakers 

who offer themselves in your service 

to assist them. 

Lord, help us to place our trust in 

your loving plan for us and for all 

people. Lord, in your mercy: hear our 

prayer. 

Gracious God, as school students 

look forward to the prospect of 

returning to face-to-face learning, we 

understand that many are 

apprehensive and unsure of 

reconnecting with their classmates 

and teachers. We pray for school 

principals and classroom teachers as 

they develop programs to support 

them at this difficult time. We pray for 

a safe return to a more normal life for 

all of us.  

Lord, help us to place our trust in 

your loving plan for us and for all 

people. Lord, in your mercy: hear our 

prayer. 

PRAYERS  
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Gracious God, as we enter a different 

stage of the COVID19 pandemic, we 

pray for those who are dreading the 

loss of support payments or the 

poverty it will mean for them and 

their families. We pray that there                

will be meaningful support for both 

them in their physical and emotional 

distress. . We pray for the sick in   

body, mind or spirit and for the                         

their medical attendants, family                  

and friends.  We pray too for those              

on our parish prayer list, for Joyce 

Bannister; Barry Brandy; Anthony 

Browne; Fabian Browne; John Burns; 

June Cameron; Grace Mao-Jing; Enid 

Kell, Carol Kroger, Fr. Shenouda 

Mansour, Lola Marr; David Morgan; 

Graham Norman; Alister & Sally 

Palmer; Marcus; Michelle Phillips; 

Sylvia; Diane Smith; Margaret 

Stephenson; Daphne Storey; Jean 

Storey; Susie; Geoff Voller and Bob 

Woods. May they know your 

comforting presence with them                      

 

In their suffering and your blessed 

peace in their hearts. 

Lord, help us to place our trust in your 

loving plan for us and for all people. 

Lord, in your mercy: hear our prayer. 

Gracious God, grant the inheritance 

of eternal life to those who have left 

this earthly life. We pray especially for 

the recently departed and for those of 

our loved ones who have their year’s 

mind at this time: Daphne Thomas, 

Ruth Correy, Jeffrey Davies, Alfred 

Montgomery, Lilian Myles, Patrick 

Sculley and Daisy Doig  May they rest 

in peace and rise with Christ in 

glory. 

Almighty God, you have promised 

to hear our prayers. Grant that 

what we have asked in faith we 

may by your grace receive 

through Jesus Christ our Lord. 

Amen 

 

The Week Ahead... 

Commemorations noted by the lectionary this week –  

 Tuesday 12th October – Elizabeth Fry, Prison Reformer, England (d.1845) 

 Friday 15th October - Teresa of Avila, Teacher (d.1592) 

 Saturday 16th October - Hugh Latimer and Nicholas Ridley, Bishops and  

       Martyrs (d.1555)  
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