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Welcome to worship 

 Sunday 4th December 2022  

Second Sunday of Advent 

8.00am  Said Eucharist                                                                                                                               

9.30am  Choral Eucharist (with the St Paul’s Choir)                                                                   

10.30am   Midweek Eucharist on every Wednesday                                                            

 

 

W 
ELCOME  TO ST PAUL’S. We are glad that you have come to worship 

God with us today. If you are a visitor from another parish, or 

worshipping with us for the first time, please introduce yourself to 

our parish priest, Fr James Collins, or to anyone wearing a name badge. 
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I am 

who I 

? ? 

First Aid 

Name badges 

Name badges help make St Paul’s an 

inclusive community. If you need a new 

name badge, fill in the form inside the 

pew sheet, send it to the parish office, 

and one will be made and left in church 

for you. 

Toilets 

Toilets are available at the entrance to 

the parish hall, which is  located behind 

the church. 

First aid kits are located on the wall of  

the kitchen in the Large Hall behind  

the church and in the choir vestry. 

Ask a member of the clergy or anyone 

who’s wearing a name badge. We’re 

here to help.  

Still got questions? 

Things you may  

In case we  

need  to evacuate 

As you take your place in your pew, 

please make yourself aware of the route 

to the nearest emergency exit. Should 

there be a fire, leave quickly, turn right, 

and assemble by the roundabout on 

Burwood Road.  

Getting inside 

People needing wheelchair access can 

enter St Paul’s most conveniently by the 

south door. 

Switch it to silent ! 

Please turn your mobile phone off or on 

to silent before the service starts. It’ll 

save you much embarrassment later on. 

Children are                      

welcome  

at St Paul’s 

Children are welcome in church at any 

service. There is a selection of 

children’s books and toys at the back of 

the church near the font and there are 

also kids’ activity sheets and pencils 

available at the back of the church  

where the pew sheets and prayer books 

are.  

Children’s Church runs during Term 

Time. Meet at the back of the church at  

the beginning of the 9.30am Eucharist. 

Please feel free to bring your children to 

the altar rail to receive a blessing, or to 

receive Communion if they have been 

admitted to the sacrament.  

Photos  
 

 

Please do not take photos 

inside the church or during the services 

of worship without permission.  
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Acknowledgement of the Wangal people of the Eora   

Nation               

We acknowledge the traditional custodians of the land upon which we 

meet, the Wangal People of the Eora Nation, and pay our respects to 

their elders, past, present, and emerging; and we pray that God will 

unite us all in the knowledge of his Son, in whom all things were created, 

in  heaven and on earth. 

Welcome! We are glad that you have found us! 

We affirm that through God’s redeeming love for all, we are one in 

Christ. We respect the inherent and valuable contributions each                       

member makes to the Body of Christ. We celebrate our diversity and 

recognize the sacred worth and dignity of all persons of any age,                     

gender, gender  identity, gender  expression, race, ethnic origin,                    

economic reality, family  status,  sexual orientation, diverse ability, or         

social status. We believe that through Christ we are being included and 

welcomed  by God and one  another. As we journey towards inclusion, 

we proclaim this welcome to all God’s people, especially to those who 

have known the pain of exclusion and discrimination within the church, 

affirming that no one is excluded  or condemned. We invite all persons 

to journey with us as we discover the call of God on our lives through 

the ministries of St. Paul’s Anglican Church, Burwood. To that end,                   

St. Paul’s Anglican Church commits to the welcome and inclusion of all  

persons as  children of God and declares itself to be a welcoming                      

community of faith. 

Bible Readings    Year A   Bible Readings  

for Today                                    for next Sunday 

Isaiah 11.1-10                                   The First Reading         Isaiah 35.1-10                                     

Ps 72.1-7,18-21     The Psalm                       Song of Mary (APBA  

            PP.31or 425) or Ps 146                                                                                                       

Romans 15.4-13                                The Epistle            James 5.7-10           

Matthew 3.1-12    The Gospel           Matthew 11.2-11 
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Everyone is invited to join 

us at Communion 

There is a wide diversity in how An-

glicans prefer to receive the bread 

and wine at Holy Communion; some 

stand, others kneel, most receive the 

wafer in the hand, a few wish to have 

it put on the tongue. Most like to 

guide the Chalice to their lips, others 

like to take it into their hands, while 

others prefer not to touch it at all. 

None of these variations really               

matter but simply reflect Anglican 

diversity.  

For health reasons and out of               

concern for other worshippers, we 

ask you not to dip your bread into 

the wine. If you are uncomfortable 

receiving from the Common Cup the 

practice in our Parish is to receive 

the bread  only.  

Judging by the number of people 

who do it, many must imagine that 

not  receiving the Chalice to the lips 

but dipping the wafer or bread into 

the cup (called intinction) is a more 

hygienic way of receiving the                          

Sacrament. Nothing could be further 

from the truth.  

Apart from the obvious fact that the 

wine they are dipping into has                 

already been in contact with the lips 

of others, with all the best intentions 

in the world, the fingers of those who 

dip often come in    contact with the 

wine. Disease can spread more               

easily through the hands than 

through the lips, making this method 

the most unhygienic. In addition, the 

Prayer Book directs that all                     

consecrated wine must be consumed 

before it leaves the Church, meaning 

that someone, usually the Chalice 

Assistant or the Celebrant, has to 

drink the left-over wine that has had 

multiple contacts with hands.  

In order to protect others it is               

perhaps understandable to want to 

dip if one has sore lips or has a cold, 

but the consensus of the Church is 

that taking only the bread is fully 

participating in Communion. 

Christmas and 

January                   

Services times  

After Christmas there will be just the 

one Service on Sundays in January at 

9.00 a.m. with refreshments               

available after the Service. This will 

be the pattern until the Choir returns 

on Sunday the 29th of January when 

we will revert to our  8.00 a.m. Said 

Eucharist and our 9.30 a.m. Choral 

Eucharist.  

There will be NO Wednesday                          

Services until Wednesday 1st of               

February 2023.  

https://www.google.com.au/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiH7bT9tPjeAhWSV30KHdxbBiEQjRx6BAgBEAU&url=https%3A%2F%2Fwww.fotosearch.com%2FCSP377%2Fk23803801%2F&psig=AOvVaw0vgGK5KEH-9dmhMcJyAPt5&ust=1543540065084117


5 

Welcome to St Paul’s!  

My Dear Friends, 

We are very glad to be able to welcome you to worship with us at            

St Paul’s.  

The following services will be offered: 

• Sunday 8:00am Said Eucharist 

• Sunday 9:30am Choral Eucharist with choir  

• Wednesday 10:30am mid-week Eucharist  

I am truly grateful to all those who, over the past months, have helped us 

to remain connected to God and to each other through this                    

pandemic. Thank you for your loving Service of God and of God’s         

people at St Paul’s and beyond. 

I hold you and our community, nation, and world in my prayers. 

May God’s peace sustain and surround you at this time.   

Fr James 

Flowers as a Memorial 

Decorating our church with flowers is one way to re-

member a loved one or in thanksgiving for a special 

event. If you would like to give flowers in memory of  

a loved one, or as an offering of thanksgiving please 

contact Judith Laurence the week prior to the date 

at judealaurence@gmail.com or on 0438041726 and 

contact Caroline in the parish office at                                                               

office@stpaulsbuwood.org.au to arrange the wording of the memorial 

notice in the pew bulletin. 

 

 News from St Paul’s …  

mailto:judealaurence@gmail.com
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 Trading Table  
 

The Trading Table made $484.65 last Sunday including the sale of The Epistle, 

Advent to Epiphany. Don’t forget to get your tickets for the Christmas raffle.  

We look forward to serving you with our jams/butters/chutneys (see below 

for the varieties), plants etc.   

Butters                                                                                                                                        

Lemon, lemon & Lime 

Chutneys/Pickles                                                                                                                     

Crab Apple Sauce, Pear & Apple Chutney, Choko Chutney, Quince & Apple 

Sauce, Banana & Date Chutney, Pumpkin & Sesame Chutney, Paw Paw & Green 

Paw Paw Chutney 

Jams                                                                                                                                                 

Golden Passionfruit Jam/Sauce, Cherry Guava Jelly, Crab Apple Jelly, Apple 

Cherry Guava Jelly, Choko & Ginger Jam, Quince &Apple Jam/Sauce,  Spiced 

Peach & Nectarine Jam, Chunky Fig & Vanilla Jam, Pineapple Jam, PawPaw/

Pineapple & Ginger Jam,  Guava Jam, Guava and Ginger Jam, Strawberry, 

Strawberry & Apple, Rose Petal Jam 

Marmalades                                                                                                                             

Lime, Lemon, Meyer Lemon & Rum, Orange, Orange/ Coriander & Ginger,       

Orange & Cranberry, Lemon & Ginger, Lemon Ginger & Gin, Orange &                   

Passion fruit Jelly,  Citrus (various combinations of citrus fruit), Citrus Jelly, 

Chai Spiced Grapefruit, Mandarin, Mandarin with Drambui, Mandarin with 

Cardomen & Ginger, Orange/Grapefruit & Ginger, Cumquat Moroccan Style, 

Cumquat, Whisky Cumquat 

Spinach is back in season, lovely and fresh from the garden $3 a bunch 

A wonderful assortment of  plants are available  

Books, DVD’s & CD’s available at $1 each 

Thank you for your support  

Pam Brock 
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Christmas Raffle      

 

Tickets are available for the          

Christmas Raffle. They are $2 each 

or 3 for $5. It will be drawn on             

Sunday 18th December after the          

Carol Service. 

Prizes include: 

• Espresso multi beverage          

capsule machine                                                                                        

• World’s most hygienic cutting 

board                                                                                              

• 1000 piece jigsaw                                                                                                            

• Salt & Pepper grooved ba-

guette tray                                                                                            

• Wine cooler/Siesta acrylic 

wine glasses                                                                                    

• Bottle Sandleford Merlot/

dripless wine pourer                                                                                 

• White square table cloth                 

approx 1300metres/6 napkins 

and rings                                                       

• Perfumed drawer liners                                                                                                       

• Fragrance sachets 

Please get your tickets after the 

8am service or from the Trading 

Table 

 

Parish Prayer List 

At St Paul’s, we pray by name for 

people who have either asked for 

our prayers or for whom someone 

else has made a request. This list is                     

updated every 3 months or when 

we receive a new request. Some 

names are on our list on a long-

term basis while others reflect a 

more immediate need and are 

short term.  

We will only be reading the names 

on the short-term list in the                   

services but the whole list will still 

be included in the printed prayers 

for parishioners to use throughout 

the week. The full list of names will 

be read in our midweek service. 

Names can be added to or                         

removed from the lists at any time. 

Bishop Michael Stead to    

visit St Paul’s today  

Today, we will be visited by our             

Regional Bishop, the Bishop of 

South Sydney, the Right Reverend 

Dr Michael Stead. 

He will preach at both 8.00am and 

9.30am. This will be his first visit 

since 2019 because of the COVID   

restrictions. 
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Advent Lunch  

Sunday 27th November 2022 

It is three years since the last end of year celebrations for the Parish. We 

only had 57 people attend then so it was reasonable to book for 60 this 

time. I had to work hard to get people to commit but the effort was worth 

it as I managed to sell 75 tickets. The more people, who attend the price 

of the meal decreases, so it was a win, win. 

The hall had to be prepared for the day and this took place on the Satur-

day. The tables and chairs put into place and the decorating including 

the addition of the Christmas tree. A small group of us managed to get 

this all done in a couple of hours. The end result was amazing. Thank you 

to all the helpers. I hope you admired the beautiful hand knitted nativity 

on the stage crafted by Dorothy De George. 

The caterers were to arrive at 10am which meant morning tea in the hall 

would have been difficult. The weather for the day was favourable so 

with discussion with Joy and Father James it was decided it would be 

suitable to have morning tea in the church grounds near the west door. 

The setting up was not difficult as being just before the big lunch, tea/

coffee and some biscuits were the call of the day. This was a great suc-

cess, the mingling and chatting with each other that took place was a 

sight to behold. We should do this again! 

The nibbles beforehand helped to set the scene for what was to come. 

The meal with a choice of three meats and five salads along with hot 

jacket potatoes and bread rolls was plenty to satisfy everyone. Special 

diets were also catered for. A choice of three desserts made a difficult 

decision for some, Pavlova proved to be the most popular. 

People were happy to sit around and chat before the luncheon came to 

an end. Sadly the hall had to be returned to its usual set up.  
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Thank you to all who did this along with the washing up of all the plates, 

cutlery and glasses. Thank you to Rosemary for organizing and printing 

the tickets and Andrew for selling them. Thank you for everyone’s sup-

port before, during and after the event. We will repeat this next year all 

being well. 

The luncheon made a profit of around $1000. Vanessa did a wonderful job 

selling raffle tickets making $114 on the day. The Trading Table also did 

well making a huge $484.65 thanks to the sale of new edition of The  

Epistle.  

- Pam brock  

Morning Tea in the church grounds  

Morning Tea in the church grounds  
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Serving the food  

Christmas Tree 

Hall set for the luncheon 

Hand knitted Nativity scene  

Christmas tea  
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 INDOORS  
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The Burwood Community Choir @ St Paul’s 

 invites you to 

 MAKE THIS CHRISTMAS SEASON SOMETHING SPECIAL 

 FOR YOU AND FOR OTHERS 

   Please come with family and friends to share  

 our                                                                                                                          

Community Choir’s Christmas Concert for 2022                                                                   

at 

                  ST PAUL’S CHURCH, BURWOOD RD., BURWOOD                                        

on 

             FRIDAY, 9th DECEMBER at 6.00 PM  

           Conductor          Karen Carey                                                                                   

    Accompanist      Michael Deasey 

     You are warmly invited to join the Choir for light refreshments               

           in the Parish Hall behind the Church after the Concert 

  Hopefully, as in concerts past, your presence and generous donations          

will continue to support the wonderful work being done each week by                          

St Paul’s Parish Pantry to help needy families in the wider community 

                PLEASE HELP US TO CONTINUE TO HELP OTHERS 

               For any further information please contact Barbara Stone                             

via email at  barbarastoneam@gmail.com 
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 OUTDOORS …  
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 For General & Offertory                        

Donations                        

please use this account details:                  

Account Name: St Pauls Anglican 

Church 

BSB:    032 062                                           

Account #:   250028 

For Parish Pantry                                            

AND For Community Choir                          

Donations 

please use this account details:                  

Account Name:  Parish Pantry                                              

BSB:       032 062                                                 

Account #:      812238 

Please clearly mark whether it is for 

the Parish Pantry or the                    

Community Choir.   

 

Thank you for your generosity.  

Offertory - 

Collection given at St Paul’s this 

week and other donations:                                                                      

≈ Offertory: $3,854.00                                          

≈  Donation: $3,250.00                                                                                         

≈ Parish Pantry: $595.00                                            

 TOTAL OF GIVING:$7,699.00 

Thank you for responding to God’s                    

generous love. 

 

            Official Logo for NSW Volunteer Referral Service   
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Donations and Bequests                   

Over the years the parish has benefited from the generosity of                          

parishioners, not only when they have been active members of the                   

parish, but also at the time of their death. Parishioners are invited to                       

remember the parish in their wills by making a bequest as a thank                 

offering to God and to ensure that generations to come will enjoy                 

worship and fellowship in well maintained buildings.  

Those wishing to make a bequest are invited to do so using these                    

or a similar form of words: " I bequeath the sum of $............ to the Rector 

and Wardens of the Anglican parish of  St Paul, Burwood, to be used at 

their absolute discretion for the charitable purposes of the parish." 

Donations with Tax Deductibility - National Trust Account 

If you would like to make a donation to the Parish for the upkeep and 

maintenance of the Heritage building it can be done through the                    

National Trust. 

Cheques can be made out to: 

National Trust of Australia (NSW) St Paul’s Anglican Church Burwood 

Or                                                                                                                                       

Direct Credit to the above name with bank account details: Westpac 

BSB: 032-044                                                                                                                    

Account number: 742 926                                                                                      

Branch: 275 George Street Sydney NSW 

Please contact Pam for more details or place a donation in an                          

envelope and label with National Trust donation and include your name 

for your receipt and an address to post it to. Thank you. 
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 PARISH PANTRY  

Parish Pantry is open on Tuesdays and Thursdays from                                

9.00am-11.30am.  

With the current cost of living and food shortages, we are now 

spending in excess of $900 per week.  

Hands and Feet supply us with fruit and vegetables. But this 

costs us $200 per week. Our thanks to the community Choir 

who are now picking up the tab for this. 

With the current cost of living and food shortages, we are now spending 

in excess of $600 per week.  

Hands and Feet supply us with fruit and vegetables. But this costs us $200 

per week. Our thanks to the community Choir who are now picking up 

the tab for this. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

ITEMS MOST NEEDED 

Plain flour                                                          
Breakfast cereal                                                       
Long life milk                                                            
2 minute noodles                                               
Complete meals in a box or a tin   
Spreads eg honey, jam, peanut butter                                                             
Margarine                                                             
Sweet and Savoury biscuits                             
Sugar                                                                   
Salt                                                                     
Cooking oil                                                                                       
Margarine                                                             
Rice wine                                                                 
Soy sauce                                                         
Large tins of tuna                                              
Rice and pasta                                                      
Pasta sauce                                             
Tinned tomatoes                                               
Fresh eggs 

WOMEN’S Toiletries 

Soaps                                                                 
Deodorant                                                    
Safety razors                                                    
Tooth brushes & paste                                   
Shampoo & conditioner  
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St Paul’s Coat of Arms                                                                              

Shield — The Shield of Faith which St Paul exhorts us to carry (Ephesians 6:16) 

Pallium — The shield is in three sections using the heraldic charge of a Pall or                     

            Pallium, a  symbol traditionally associated with an ecclesiastical                        

     vestment.  

The three sections represent the Holy Trinity. 

“Faith, Hope, Love” — These are the three Theological Virtues taken from St Paul’s 

Letter to the Corinthians (1 Corinthians 13:13):  

 

“And now faith, hope and love abide, these three; and the greatest of these is love.” 

 

Dove — Symbolising the Holy Spirit and Peace 

Cross — The symbol of our Faith 

Book and Sword — The symbols of St Paul 

Colour Red — Liturgical colour for Martyrs (Paul); The Holy Spirit (Fire); and the            

     Blood of  Christ 

Colour Blue — Representing the Water of Life (Baptism) and the liturgical colour for 

      Mary Mother of our Lord 

Given events in Ukraine we pray for Peace 

A prayer for peace (APBA p 202)  

God of the nations,                                                                          

whose sovereign rule brings justice and peace, have 

mercy on our broken and divided world. Shed abroad 

your peace in the hearts of all and banish from them the spirit that makes for 

war, that all races and peoples may learn to live as members of one family 

and in obedience to your law, through your Son, Jesus Christ our Lord. Amen. 

St Paul’s Church Archive Search 

The archives at St Paul’s are very comprehensive and we are asked              

regularly for baptism, wedding and funeral searches. This is very time 

consuming in many cases. 

We have decided to have a search fee imposed on these. It will be $150 

per search and could include a copy of documents. 
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 Isaiah 11.1-10; Psalm 72.1-7, 18-21;  

 Romans 15.4-13; Matthew 3.1-12 

John the Baptist quotes the prophecy of Isaiah: ‘Prepare 

the way of the Lord, make his paths straight’. How can we 

prepare the way of the Lord this Advent?  As Isaiah tells 

us, by proclaiming (in deed and in word) good news to the poor, freedom for 

the prisoners, recovery of sight for the blind, freedom for the oppressed and 

the year of the Lord’s favour. 

 Pray this week for the chance to proclaim to others the fullness of life that 

Jesus offers the world. 

 Give thanks for the work and witness of the Nippon Sei Ko Kai, the                        

Anglican Church of Japan. 

Text: Robert McLean © Anglican Board of Mission, 2022 

Jane visiting Fr. Nick, Mo. Vongai, and Victor Mkaronda                            

in Zimbabwe 
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“Why have you abandoned me?” Can art speak of hope in 

a godforsaken world?  - By Michael Jensen 

The 1994 Rwandan genocide, in which more than 500,000 members of 

the Tutsi minority group were butchered by Hutu armed militias with ri-

fles and machetes, was a particularly brutal episode in a century of bru-

tal episodes. By 1995, the boot was on the other foot. The Tutsi-

dominated Rwandan Patriotic Army had been victorious over the Hutus. 

As a result, many ethnic Hutus, fearing reprisals, had become displaced 

persons, and had gathered in large refugee camps under the supervi-

sion of United Nations forces. 

One of these camps, holding more than 80,000 people, was at a place 

called Kibeho, where a small group of Australian soldiers were serving 

in a peace-keeping role. With them was an artist and filmmaker by the 

name of George Gittoes. On 22 April 1995, soldiers of the Rwandan Pat-

riotic Army entered the camp at Kibeho to hunt out people who had 

committed the 1994 genocide. Soon, however, it became an                          

indiscriminate slaughter by the familiar weapons: the rifle and the ma-

chete. 

As many as 8,000 people died that day: men, women, and children. The 

Australian soldiers could only watch and supply medical help where 

they could — not only were they vastly outnumbered, but their rules of 

engagement did not permit them to intervene. 

Gittoes later said in an interview: 

thousands of people were slaughtered before my eyes with machetes. 

Many of the victims believed that demons had taken control of the               

killers, so there was a feeling of the supernatural and hyper real which 

could not be captured by a camera — it was the feeling of the place. 

What was the artist to do with this hellish scene? Gittoes went on to say: 

 READ, LEARN AND DIGEST …  
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Only drawing and painting could go 

into this emotive region. When I sit 

down and draw someone who has 

been badly injured I am also help-

ing them with their wounds and giv-

ing them psychological comfort, so 

they tell me their stories. I try to 

write the stories as beautifully as 

possible because they expect me to 

become their advocate. Many of 

these stories and drawings were 

done with people in the last minutes 

of their lives … I find myself stretch-

ing myself to the limit of my abili-

ties to be a true witness to what I 

have seen and feel it is a huge re-

sponsibility to get the combined 

media out to the world and reach 

the largest audiences possible. 

Bearing witness to the horrors of 

Kibeho 

It is intriguing to hear Gittoes re-

flect on his vocation as an artist and 

as a human being amid the butch-

ery. At one level, he is aware that he 

is not just there as an aid worker to 

provide medical assistance. He is a 

witness — indeed, a specially com-

missioned witness. And so we hear 

him wrestle with how to be a true 

witness to what he is seeing. 

While Gittoes took photographs, 

what he calls the “emotive region” 

— the demonically terrifying at-

mosphere that he noticed — could 

not be captured by anything other 

than drawing and painting. In order 

to tell the truth about the massacre, 

to be “a true witness”, he needed 

his art. The truth of the scene could 

not simply be told through bare 

facts; it needed the artist and his art. 

In other words, it needed not just 

objectivity, but subjectivity. 

Gittoes was also conscious of writ-

ing the stories of the wounded and 

dying “as beautifully as possible”. 

This is to me an extraordinary state-

ment: can the artist find beauty 

amid horror? While Gittoes insists 

that he is motivated by a desire to 

comfort the victims, is he not flirting 

with a real danger here — that by 

making art from brutality, he may 

beautify, if not beatify, the horrific? 

Consider one of Gittoes’s paintings 

that he later developed from his 

drawings on that awful day — a 

painting called Eyewitness for Kas-

sel. It depicts a young woman who 

has been ripped apart by a ma-

chete attack. Like many of the vic-

tims of Kibeho, she has been at-

tacked in the face, and bears a 

deep gash on her cheek. She has 

other wounds from which blood 

sprays, and there is a spear still 
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sticking into her side. The rest of her body has only a barely human 

form to it. The protrusions from the front of her body might be breasts or 

limbs — we cannot tell. There is a suggestion of rape in the phallic 

brushstrokes above her and near her abdomen. She looks up at us from 

the painting, neither pleading nor screaming, as we might expect, but 

with a gaze that conveys both despair and lostness. Her terribly disfig-

ured face is mirrored above her, as if her life is on the point of leaving 

her body. Behind her, the world is in chaos: we can see intimations of 

fire raging, blood flowing, bullets flying. 

It is a painting that is at once both hideous and beautiful. If the painting 

is a true witness, it is a witness to something unbearable. It presents a 

truth we do not want to face every day. Indeed, it presents a face we do 

not want to face. 

And yet, because Gittoes has ironically found a strange beauty here, he 

invites us to gaze at the results of human barbarity. Rather than mediat-

ing some eternal and transcendent reality, it is a piece of anti-

transcendent art, because in it we are confronted with the brutality and 

violence of an actual — dateable and locatable — event in human histo-

ry. The woman gazes out at us with a terrible aloneness. That is one of 

the curious aspects about this painting, for me: as we face her, we rec-

ognise her expression as one of complete abandonment; and we catch a 

sense of it, so that we feel together with her in her loneliness. 

What is an artist doing in such a godforsaken place? What kind of art 

could be made from such an experience? By simply being a true wit-

ness to the horrors of Kibeho, Eyewitness for Kassel is saying something 

about the world and about the place of art in it. We’re not invited to look 

through the image to some higher reality. The experience of encounter-

ing this painting is not meant to send us into religious ecstasy — how 

could it? Angels do not hover over this stricken woman. The single point 

of connection is the humanity we share with the stricken face whose 

gaze we cannot avoid. 
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Art and the absence of God 

Which leads me to the central question I want to ask here: Can art speak 

of hope in a godforsaken world? After the horrors of the twentieth centu-

ry, artists of many kinds have borne witness to the fact that atrocities like 

that of Kibeho have occurred and continue to occur. We often use the 

term “godforsaken” to describe such events — and it is not simply a flip-

pant turn of phrase when we do, since part of seeing these events, as 

they really are, is deliberately avoiding some theological rationale for 

them. Looking into the face of profound suffering we cannot help but ask: 

Why was God not here? We cannot help but feel the absence of God, and 

his goodness. 

I want eventually to work my way to a positive answer to the question I’ve 

posed, but such an answer is not easily won. One answer to the question 

of whether “art can speak of hope in a godforsaken world” is: No, it must 

not — and, indeed, if an artist is to be honest, it cannot. Being a true wit-

ness to the unspeakable atrocities of war, rape, and genocide means de-

picting human brutality and suffering in its profoundest depths. It means 

subverting the kind of art that glorifies or justifies or even explains suf-

fering. It means throwing into question the way in which works of art 

have been understood as pointing to the transcendent. It means de-

manding that we look at and not through the anguish of those who are 

victims and the evil of those who perpetrate it. 

Now, human art-making has an ancient connection with religion, going 

back even to pre-history. The power of art to speak of life, death, and 

meaning overlaps with the religious sense in human beings. In fact, we 

might say that the separation of the two — religion and art — is a rela-

tively recent phenomenon in human history. Not that this is a particularly 

radical thing to say, since the modern West is an outlier in its idea of the 

secular. Once upon a time, nothing was separated from God or the gods, 

because in the pre-Enlightenment view of the world everything was per-

meated by sacredness and transcendence. You could say, without much 

exaggeration, that before the modern era there was no non-religious art. 

You could say the same of politics, too. It was all bound up with the trans-
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cendent. To put it in theological language: nature was held to point to 

grace — indeed, nature was often held to be an analogy for grace,                       

bursting with the divine presence. 

The philosopher Charles Taylor has mapped out this terrain in his book 

The Secular Age. Taylor uses the phrase “the Immanent Frame” to                   

describe the conditions of belief which now dominate in the West. Time is 

now measured chiefly by clocks and calendars rather than by epochs.  

Instead of the natural and the supernatural being intertwined, the                                     

transcendent is now seen as quite separate from the immanent. 

This means — in Taylor’s words — that world has become 

“disenchanted”. This is not necessarily a decision for atheism as such, 

but for atheism as a working hypothesis in politics, history, and science. 

The operations of the world have to be explained in material terms with-

in the realm of cause and effect. Pray for healing, perhaps, but do take 

your medicine. Governments rule by right, given to them by the people, 

not by God. Providence may control history, but its workings are mysteri-

ous to us. We cannot read over God’s shoulder. All we have is the                      

evidence that our senses can gather. 

What does this mean for art? This is a slightly more complicated matter, 

since art is in the very business of enchantment. Artists like to use                   

religious words like “inspiration” and “presence” to describe what they 

produce. The Romantic movement of the first part of the nineteenth                 

century was in large part an attempt to re-enchant the world without the 

need for a religious revelation or an institutional church — though it               

influenced more conventionally religious art as well. Nature is once more 

depicted as a portal to the sublime, however vaguely that is to be de-

fined. Humanity and human achievement are exalted. Even paintings of 

war scenes — and there were some truly awful wars in the nineteenth 

century — tend to be epic and heroic, radiant with glory (think of Tenny-

son’s “Charge of the Light Brigade” for a poetic example). Perhaps only 

with the war photographs of amputated limbs, the dead on the battle-

field, and the shattered survivors was there a glimpse of the sheer futility 

of war. 
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But the art of the twentieth century could not ignore the trenches and the 

gas chambers. It’s not as if art before then did not know suffering and 

pain. But suffering was either punitive (as in the hellish scenes depicted 

by Hieronymus Bosch) or redemptive. In tragic drama, suffering is ca-

thartic. It has a meaning; it fit in with a view of divine providence. We 

might term it “the art of presence”. But the suffering of the Western Front 

and then of the Holocaust seemed both pointless and on such a huge 

scale as to be uninterpretable. For the poets of the Great War — at least 

those who were actually on the battlefield rather than imagining it from 

afar — there was no providence that could explain the disaster they had 

witnessed. Perhaps the greatest of them, Wilfred Owen, wrote in his po-

em “Anthem for Doomed Youth”: 

What passing-bells for these who die as cattle?                                                    

— Only the monstrous anger of the guns.                                                                 

Only the stuttering rifles’ rapid rattle                                                                          

Can patter out their hasty orisons.                                                                               

No mockeries now for them; no prayers nor bells;                                                 

Nor any voice of mourning save the choirs, —                                                          

The shrill, demented choirs of wailing shells;                                                             

And bugles calling for them from sad shires. 

For Owen, there is no gloss that can make the deaths of young soldiers 

shine with a roseate glow. There is no comfort for the grieving. He sub-

verts the imagery of the funeral service by making the battlefield itself a 

kind of church, complete with choirs of wailing shells rather than boy tre-

bles, and the bell-toll of mourning becomes the anger of the guns. The 

bottom line is: these men, who may once have been cherub-faced choir 

boys back in England, die now not as human beings but as cattle. 

This is not the art of presence, but the art of absence. Owen’s poem is de-

liberately an act of disenchantment. But it is not simply the disenchant-

ment of the early modern era, which was born of a practical separation of 

theological and secular patterns of thinking. This is not simply the victo-

ry of rational, as opposed to superstitious, thinking. This is a more bitter 

thing. There is no justification or validation for the slaughter. He offers 
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none because there is none. The anger in the poem is palpable — and it 

is not only an anger against the government or the system. There is no 

transcendence, only immanence. There is no presence, only absence. 

That is the force of the “only” in “Anthem for Doomed Youth”. God has 

surely abandoned the world, since, if we are to be true witnesses to the 

world as it is, then we cannot be satisfied with placing trenches and gas 

chambers within some kind of divine plan. To be true witnesses, artists 

like Owen and Gittoes must surely show the true horror of what humanity 

has done and suffered, rather than explain it. You cannot look through a 

scene like that; you must look at it. 

Art has, then, taken on a new role in the service of humankind. Not that 

artists fail now to depict beauty, or the erotic, or joy — or cannot do so 

authentically. Beauty, love, and joy are still valid. But to be a true witness, 

to the full range of human experience, art has needed to break the spell 

that it has cast. It cannot simply re-enchant the world. Art must speak of 

the godforsaken — not always, and not all art, but the godforsaken                  

dimension of human experience cannot and has not been ignored in                         

artistic work. 

We’ve seen a couple of examples in the work of Gittoes and Owen; but 

we could add to that the work of women artists and poets on the subject 

of violence against women; or to take an example from a more modern 

conflict, Maram Al-Masri, who writes in her poem entitled “Syria”: 

Syria for me is a bleeding wound                                                                                   

It is my mother on her death bed                                                                                    

It is my child with her throat cut                                                                                      

It is my nightmare and my hope                                                                                      

It is my insomnia and my waking 

Martin Luther and the hiddenness of God 

I’ll confess that this is uncomfortable territory for a theologian. The art of 

presence, which depicts nature as an analogy of grace, filled with tran-

scendence, seems much more like our home ground. In Acts 17, Paul 

quotes the Greek poets approvingly when they say, “God is not far from 
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everyone of us.” Yes, he is present, as nature teaches us, but unknown. The 

art of presence acts as an altar to the invisible God — all that remains is 

to speak the name “Jesus”, surely. 

But what are we make of the art of absence? Indeed, some artists of the 

godforsaken have been quite definite in their claim that, by depicting 

such a world, they are making any speech about God impossible. You get 

this sense in Owen, as well as in the absurdist drama of Samuel Beckett, 

which is not directly a depiction of scenes of brutality but is certainly a 

commentary on the horrors of the twentieth century. Well may we wait for 

God — but will he ever appear? 

To chart a way forward, I will enlist the help of Martin Luther, the great 

German theologian of the sixteenth-century Reformation. What Luther 

helps us to see is that the art of absence, in fact, does the theologian a 

great favour. To see how this is so, we need to understand what Luther 

meant by speaking of deus absconditus, “the hiddenness of God”. 

It is worth knowing that Luther was not a man of half-measures. What he 

found as he read the pages of Scripture, and in particular Paul’s epistles, 

was a radical critique of human pride. For Luther, human beings could 

only be justified by faith in the cross of Jesus Christ, which meant leaving 

aside any faith in one’s own good works. To truly receive the gospel, you 

had to reckon with your own deep unworthiness, and so be driven, empty

-handed, to the cross, in complete dependence upon the mercy of God. 

As Luther put it: “Sinners are beautiful because they are loved, they are 

not loved because they are beautiful.” 

On 26 April 1518, Luther travelled to what was essentially a conference 

for his order of monks, the Augustinian Order, at Heidelberg in south-

western Germany. There he presented a series of theses for debate 

which became known as the Heidelberg Disputation — not unlike the            

famous 95 Theses posted on the door of the Castle Church in his home 

town of Wittenberg the previous October. Two of the statements he                  

offered in Heidelberg stand out: 
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19. He is not worth calling a theolo-

gian who seeks to interpret “the in-

visible things of God” on the basis 

of the things which have been cre-

ated. 

20. But he worth calling a theologi-

an who understands the visible 

and hinder parts of God to mean 

the passion and the cross. 

What does Luther mean by these 

strange statements? Luther’s theol-

ogy is essentially a theology of the 

cross as the “sole authentic locus 

of man’s knowledge of God”. On 

the cross of Christ, when Christ 

cried out “My God, My God, why 

have you abandoned me?” God 

was revealed, but also paradoxical-

ly hidden. As Luther put it in a ser-

mon delivered in February 1517: 

“Man hides what is his own in or-

der to conceal it, but God conceals 

what is his in order to reveal it.” 

Luther alludes to the story of                 

Moses in Exodus 33:23, who was 

only allowed to see God’s back, his 

“hinder parts”, as he passed by, 

while Moses was hidden in the 

rock. We don’t have, in other 

words, a direct vision of the face of 

God — for that would simply                      

overpower and destroy us sinful 

creatures. Rather God comes to us 

concealed or veiled, at the cross. 

Luther is picking up the Apostle 

Paul’s theology of the cross from 1 

Corinthians 1-3 especially, where 

Paul speaks about the power and 

wisdom of God revealed in the 

weakness and foolishness of the 

cross. 

Alister McGrath summarises Lu-

ther’s theology of the cross in five 

points. First, the theology of the 

cross is opposed to a theology of 

speculative reasoning about God: 

it is a theology of revelation. That’s 

the point of Thesis 19, and it has 

relevance for our discussion of art. 

Speculating about the creation, 

whether by reason, morality, or 

through art, does not reveal the 

true God to us. We need to turn to 

the cross, where God truly has re-

vealed himself, and not take up 

false trails. 

Second, this revelation is indirect 

and concealed. It is paradoxically a 

concealed revelation. How does 

this make sense? When we look at 

the cross of Christ and the distend-

ed and pain-wracked human body 

there, despised and rejected, we 

do not see something we recog-

nise as God. If we were expecting 

a direct revelation of the face of 

God there, we would walk away 
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dismayed and disappointed. What we see is the hinder parts of God — a 

revelation that is only visible to the eye of faith. Luther says: “God is not 

to be found except in sufferings and in the cross.” 

We’ll come back to the eye of faith, but the third point is that the cross of 

Christ “shatters human illusions concerning the capacity of human rea-

son to discern God”, whether by aesthetic feeling, rational deduction, or 

moral activity. The fourth point is the knowledge of the hidden God is a 

matter of faith only — and that faith as faith in Christ the crucified one. To 

demonstrate this, Luther gives a biblical example, from John 14, where 

Philip asks Jesus to show him the Father. For Luther, this is exactly the hu-

man problem — the desire to know God apart from Christ. Jesus’s reply 

is that there is no knowledge of God apart from him: “whoever has seen 

me has seen the Father”. 

Fifth and finally, for Luther, God is known precisely in suffering — pri-

marily that of Christ, but also in the afflictions of his followers. God is ac-

tively present in suffering and temptation to bring human beings to him-

self. In order that God may do his work of forgiving the sinner, they must 

be brought to recognise that they are a sinner. They must be humbled 

before they can be justified. Luther talked about this work of humbling 

us as being the “alien” or “strange” work of God, which prepares the 

ground for the “proper” work of God. Human morality is outraged by 

suffering and human wisdom cannot fathom it. The theology of the cross 

neither rationalises suffering nor justify it; rather it shows how God re-

veals himself even in the moment of his apparently greatest absence. 

Luther does not reject completely the idea of a natural knowledge of 

God, but this knowledge is extremely limited. If a theology were to be 

based on it, it would lead inevitably to idolatry. For a person to have true 

knowledge of God, our preconceptions about God have to be destroyed 

by the cross, where the hidden God is truly revealed. God is hidden in 

his revelation. The cross appears as the wrath of God, yet, by faith, we 

see that God’s mercy is revealed precisely in this wrath. God’s work is, 

then, quite paradoxical. As McGrath puts it: “His strength lies hidden un-

der apparent weakness; his wisdom under apparent folly; his opus pro-
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prium [proper work] under his 

opus alienum [alien work]; the fu-

ture glory of the Christian under 

his present sufferings.” 

We should not be slow to add that 

Luther’s theology of the cross was 

something he certainly had an op-

portunity to carry with him into the 

lived experience of persecution, 

fear, and abandonment. In the 

years when he was developing his 

theology of the hiddenness of God, 

he was well aware of the possibility 

— indeed, the likelihood — of his 

own impending sufferings at the 

hands of the authorities. His very 

life was at stake. Faith in the God 

revealed in the cross of Christ has 

to cling to nothing else. 

Just like Gittoes and the other art-

ists of absence, Luther invites us to 

look at and not through the cross. 

Precisely there, God is at work. 

More than that: God is not simply at 

work there; God is there, in Christ. 

God has become man and entered 

even into the godforsakenness of a 

violent human death, to bear in 

himself the divine wrath. We look at 

the cross and we are horrified and 

repelled. As the prophet Isaiah 

says, Christ had no beauty. But to 

the eyes of faith, this is power and 

the wisdom — and the beauty — of 

God. We see there the consequenc-

es of the human rebellion against 

God, and the extent of love divine. 

This insight into the love of God ex-

plains why the depiction of the 

contorted body of Jesus Christ was 

at the centre of the art of Christian-

ity for a thousand years — and in-

deed, a focus for religious devotion 

and architecture. Why is the cross 

in any sense held to be 

“beautiful”? How could this depic-

tion of a rejected and dying man, 

complete with his bleeding 

wounds, generate such aesthetic 

admiration? It is because Jesus, in 

experiencing godforsakenness for 

us, showed us at once the severity 

of God’s wrath and the depths of 

God’s love. Furthermore, as fully 

God and fully man, Jesus shows us 

that God has willingly experi-

enced, in a human body, humilia-

tion, suffering, and death. That is, to 

the eyes of faith, truly beautiful. 

There is no better example of the 

aesthetics of the cross — and one 

directly influenced by Luther’s the-

ology of the hiddenness of God — 

than the great Passions of Johann 

Sebastian Bach, the St. John and the 

St. Matthew. 
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The art of absence and the hidden God 

Martin Luther lived in an age in which the art and literature of the Re-

naissance was exalting in the glory and the beauty of humankind. Our 

minds readily turn to the Michelangelo’s David, or the glorious fleshi-

ness of the ceiling of the Sistine Chapel. One of his greatest sparring 

partners, Erasmus of Rotterdam, felt that Luther was altogether too harsh 

on human beings, who retained an inherent goodness even as they 

sinned. Luther’s theology of God’s hiddenness radically undercuts that 

pride by placing the cross next to the statue of David. 

Luther’s theology was not developed alongside the art of absence, but 

surprisingly prepares the ground for it. Art which does not hide the bru-

tality and futility of much human experience challenges at once both our 

belief in God and in our belief in humanity. It demolishes our Towers of 

Babel, and throws into question our assumptions that we can by moral or 

rational or indeed aesthetic means know God, or goodness, in any but 

the most basic sense. The art of absence is iconoclastic: it smashes our 

idols. If it proclaims the death of a false god, or of a god who never exist-

ed, or if it seals off forever a path to God that exalts human pride (which 

can never reach, in any case, its promised destination), then it can be 

welcomed. Viewed through the lens of Luther’s theology — or as Luther 

would say, “the eyes of faith” — the art of absence can operate as the 

“alien” work of God. It crushes false hope. 

But, if we know that God reveals himself on the cross, it can also be seen 

as hopeful. If that is where God chooses to reveal himself, not just in soli-

darity with the human experience of godforsakenness but in order to 

overcome it, then we can take up the invitation of the art of absence to 

look into the jaws of hell itself, and yet not utterly despair. As twentieth-

century German theologian Jürgen Moltmann writes: 

When God becomes man in Jesus of Nazareth, he not only enters into the 

finitude of man, but in his death on the cross also enters into the situation 

of man’s godforsakenness ...There is no loneliness and no rejection 

which he has not taken to himself and assumed in the cross of Jesus. 
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If the cross is the true sign of God’s presence, then even Auschwitz cannot 

be the sign of his absence. The God who was crucified does not disdain 

such places. He is not indifferent to the plight of human beings in their re-

jection and suffering, but is found among them. And though I don’t for a 

moment think that here there is some kind of justification for, or an an-

swer to, the question of why horrendous evils exist in human history, the 

claim of the New Testament is that God was not simply in Christ as a 

grieving but impotent bystander, offering only his “thoughts and pray-

ers”. No: God was in Christ the crucified, says Paul, reconciling the world 

to himself. He was no bystander, but a sufferer, who willingly endured the 

humiliation and pain of becoming a victim. The self-emptying of the Son 

of God, who takes the form of a servant, goes far beyond tea and sympa-

thy. It goes to the cross, and there it cries out, “My God, my God, why 

have you abandoned me?” In some unfathomable way, the living, al-

mighty God experiences abandonment and death. 

But the cross of Christ is God’s power under the veil of weakness, a victo-

ry cloaked in defeat. The cross of Christ is only the beginning of God’s 

work, which will be fulfilled in the resurrection of the dead, and the con-

summation of all things. Thus, even as the art of absence is a true witness 

to the godforsakenness of human experience, we can also say that it 

speaks of the hope that that experience is not final. 

Those who know that God’s loving presence in the suffering world is re-

vealed on the cross cannot abandon the suffering. The good news of com-

fort and hope can be spoken in such places. We can still pray, even there. 

If God himself could humble himself in this way, then we are surely called 

to echo him, by our presence in places on the earth that others might call 

“hell” — in the hospice, with the grieving, on the battlefield, in the dun-

geon. The faith that gives us eyes to see the cross of Christ as God’s hid-

den presence also calls us to offer our own form of true witness — to the 

love of God, revealed in the death of Jesus Christ, for the hurting and sin-

scarred world. 

Shortly after that awful day in 1995, George Gittoes came across another 

scene at Kibeho. He wrote in his notebook: 
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Two days ago there were thousands 

of people standing and pleading for 

help. Now everything is flattened — 

bodies crumpled amidst rubbish — 

their few discarded possessions. 

This afternoon, as if walking 

through an invisible door, I came in-

to a group who were calm. Though 

bursts of machine gun fire sur-

rounded them — continually getting 

closer with terrifying inevitability 

— they remained a solid congrega-

tion — bound together not by walls, 

but by prayer. A solitary preacher 

read to them from a ragged bible. 

He was a tall man in a yellowish coat 

sitting high on a sack of grain. He 

spoke in French with a thick dialect 

— his voice hoarse and broken — 

but I could recognise the Sermon 

on the Mount. “Blessed are the pure 

in heart, for they shall see God.” 

The sketch he drew of the scene lat-

er became a painting, which won 

the Blake Religious Art Prize in 

1995. It is called The Preacher. Git-

toes has painted the preacher with 

his arms spread wide and his head 

tilted in a pose that is reminiscent of 

the crucifixion. Together with his lit-

tle congregation, he bears witness 

to the presence of God amid a            

godforsaken scene. And his ragged              

Bible also reminds us of the tattered 

and broken body of Jesus — rag-

ged, maybe, but still very much a 

Word from God, a promise in which 

to hope. 

Rev. Dr Michael Jensen is the rec-

tor at St. Mark’s Anglican Church, 

Darling Point, and the author of Be-

tween Tick and Tock: What the Bible 

Says about How It All Begins, How It 

All Ends, and Everything in                     

Between, Is Forgiveness Really 

Free? And Other Questions about 

Grace, the Law and Being Saved, 

and My God, My God: Is It Possible 

to Believe Anymore? 

The G20's discussion of 

trade, human rights and                

diplomacy could not mask 

the gulf between the West 

and Xi's China - By Stan Grant 

Did Anthony Albanese look too 

happy to be meeting Xi Jinping? 

Did he smile too much? 

Should he be shaking hands at all 

with a man accused of orchestrating 

a genocide of Uyghur                     

Muslims? 

But isn't this meeting necessary?             

Isn't Albanese protecting Australia's 

interests and righting the                             

relationship with our biggest                  

trading partner and a global              



35 

superpower? 

There are a lot of questions after the events of this week. The G20 began 

with some predicting this would be the first global meeting of the new 

Cold War: China on one side, America and its allies – including Australia 

– on the other. 

Instead the G20 ended with Joe Biden and Xi Jinping talking and maybe 

heading off the worst. But amid the discussion of trade and human rights 

and diplomacy, something is missing. 

There are things that we cannot just talk out. There is gulf between the 

West and Xi's China. To that you can add Putin's Russia or the world view 

of terrorist leaders like Osama bin Laden. 

It is a lethal divide that spans time and frames the world between apoca-

lypse and hope. It is the divide of history. 

And it is this divide – more than land or ideology or resources – that 

could still yet tip the world into catastrophic conflict. It has already taken 

the lives of millions. War is already raging. And it could get much worse. 

The West's blind spot 

History is not the past. It hangs like the sword of Damocles over the               

future. 

German philosopher Karl Lowith warned us that history takes our breath 

away. We are transported into a vacuum that only faith and hope can fill. 

Modern man, he said, "sees with one eye on faith and one eye on rea-

son". 

Lowith identified a blind spot in the Western mind. The West does not un-

derstand history, it only seeks to understand history. It is in the interpre-

tation of the past that the present becomes real. 

As Lowith wrote: "Historical events are unified and directed toward an ul-

timate meaning." 

He believed it was a spiritual quest in the West. An attempt to find God in 

the chaos and random fate that determines our lives. 
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 It is an inheritance of Christianity and it moves us to a secular end. It is an 

attempt, he said, "to understand the meaning of history as the meaning of 

suffering". 

Before Lowith, another German thinker, Hegel, put history in service of 

the future. History is a "slaughter bench", he said, and it is the engine that 

propels us forward. 

To Hegel, history is a Western invention. It rises with the Greeks and it 

sets at some time in the future beyond suffering and struggle. A place at 

the end of history itself. 

Lowith said the purpose of history is not found in facts or events but the 

movement of time: "The purpose is a goal." 

There is a word for this: historicism. It is not history. It is an attempt to 

tame history. This is baked into the DNA of the modern West. 

What Lowith and Hegel are really telling us is that the West does not have 

history. It has time. It has events. It bends events to fit time. 

Russia and China graft identity to history 

But in places like China and Russia, history lives in the bones. Hear Xi 

Jinping and Vladimir Putin talk about humiliation: they have grafted na-

tional identity onto history. The people and the past are indivisible. 

And it is always a story of suffering. There is always an enemy, someone 

to blame. 

There is always the promise that these leaders can restore their peoples' 

former glory. But here is the paradox: they can blame the past but they 

cannot let it go. 

Friedrich Nietzsche called this the "Man of Ressentiment": a prisoner of 

his past, caught in a time warp. He returns always to the source of injus-

tice that he cannot fix and does not want to fix. 

Xi Jinping – perhaps even Vladimir Putin – may be willing to talk, to ne-

gotiate terms. But they will not – they cannot – negotiate away who they 

are. There is no price on their identity. Without it, these leaders have no 
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reason for being. 

It is why Islamist terrorists like bin Laden or the Ayman al Zawahiri or Is-

lamic State's Abu Bakr al-Baghdadi go to their graves holding onto their 

grievance. 

Western eyes are on tomorrow 

Anthony Albanese and Joe Biden cannot understand that. Why would 

they? They are born of the West. Their eyes are on tomorrow. 

The vault of history is sealed shut. It is catalogued in museums. It is com-

memorated in ceremonies. The West makes a deal with history. That's 

what the so-called rules-based order is. It is what we make of tragedy, 

how we pacify and regulate our lives. 

It can be a virtue. History is not an open wound. But it also means the 

West struggles with its own truth. Its sins – slavery, genocide, invasion – 

go unatoned. 

Now we face our own reckoning with a power in China that has dark 

memories. 

When Xi Jinping talks about Taiwan, he is not talking about claiming an 

island. He is talking about history and identity. 

We can deal on wine exports. We can carve out a new compact. China 

and America can negotiate as great powers do. Talking with China is                

essential. That may even be something to smile about. 

But Xi Jinping's face turns cold when he looks into history. That is no 

laughing matter. 

Stan Grant is the ABC's international affairs analyst and presenter of 

Q+A on Thursday at 8.30pm. He also presents China Tonight on Monday 

at 9:35pm on ABC TV, and Tuesday at 8pm on the ABC News Channel. 

 



38 

Universe maker’s mark — the number within everything 

‘Because God made it that way’ is a valid scientific observation, argues 

Martin Kochanski 

PHYSICS provides an example of the necessity of believing that God is 

the creator of all things, visible and invisible. It demonstrates the chaos 

that follows from avoiding or denying that truth. 

If you throw a sack of potatoes out of a window, it will fall 16 feet in the 

first second, 48 feet in the second second, and 80 feet in the third. You 

could equally throw a rock or a cosmologist, and the result would be the 

same. A speed that increases by 32 feet per second in each second of the 

fall is characteristic of every falling object on earth. That “32” is a fact 

about the world. 

As such, we are entitled to ask “Why?”, and the answer can only be: 

“Because things are the way they are.” There isn’t any deep mathematical 

reason for the speed to have to be exactly that number. Theologically, 

“Because things are the way they are” points to the fact that God created 

not only all created things, but also the laws they obey and all the                   

numbers that go into those laws. 

This example is easy to comprehend and confirm, but, by itself, it is not 

very important. If that “32” were “40” instead, then everyone would be 

that little bit heavier, and we would need legs that little bit thicker to hold 

us up: mildly interesting, at best. 

Here is a similar example, except that this time it stretches across the 

whole universe, and puzzles every scientist who ever thinks about it. 

There is a number called the Fine Structure Constant. It is roughly 137 (If 

you are a physicist you will notice that I am simplifying matters by giving 

the name “Fine Structure Constant” to the reciprocal of the Fine Structure 

Constant. That is because it is most often quoted as its reciprocal, which 

has been measured as 137.03599908). 

It is a kind of exchange rate between two kinds of atomic force. Unlike 

the force of gravity (which is different on Mars, say, or on the Moon) the 

Fine Structure Constant is the same throughout the universe, and it is           



39 

exactly the same now as it was ten billion years ago. 

MOREOVER, the Fine Structure Constant is genuinely interesting. It really 

matters. If it were much bigger, atoms would not be attracted to one an-

other enough to make stable molecules, so there would be no chemical 

reactions. Since biology is made of chemical reactions, that means there 

would be no biology: and since we are biological organisms, that means 

that we would not exist. 

If the Fine Structure Constant were much smaller, atoms would be so at-

tracted to one another that once they met, they would never part. No at-

om would ever leave one molecule to join another, so again there would 

be no chemistry, no biology, no us. 

If the number were not what it is, we would not exist. So the question 

“Why is it 137?” is an important and interesting one. And the question 

still has no answer, other than, “Because it just happens to be that way.” 

For Christians, this is no problem. We believe in the omnipotent Father, 

maker of all things invisible, and that includes the laws and the numbers 

that go in the laws: “Constants of nature, bless the Lord!” 

We don’t just stop there, because we must love the Lord our God with all 

our mind. We carry on doing science, but our belief means that we start 

from a sound foundation. If a number can be explained, we explain it; if it 

can’t be, we accept it for what it is: a gift from God. 

For theophobes, who erect what they call “Science” as a wall against any 

hint of He Who Must Never Be Mentioned, the situation with the Fine 

Structure Constant is one of utter, utter terror. 

They fear that any appearance of “Because it just happens to be that 

way” opens a crack in their defences through which, “Because God made 

it that way,” can easily enter. 

Not being able to talk any sense on the subject of “Why?”, they erect tow-

ering fortifications made of nonsense instead, and hope that, awed by the 

authority of “Science”, we won’t notice the difference. But we do. 
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Here are two samples for your delight and derision. One defence is 

called the Anthropic Principle. It has been invented out of thin air. It is a 

kind of super-law which says that laws and numbers of nature are illegal 

unless they make human life possible. Inventing a magic principle like 

that sounds like wishful thinking, and it is. 

Another defence is sillier still. It is called the “multiverse”. It says that 

there are infinitely many universes, none of which we can see. In each of 

them there is a Fine Structure Constant, and in each of them it is a        

different number. The aim is to make the question “Why 137?” as           

uninteresting as “Why do I live at 137 Acacia Avenue, rather than, say, 

number 11?” 

You may well think that inventing infinitely many invisible universes is 

too high a price to pay for theophobia (not that God couldn’t have made 

other universes if he wanted — the Bishop of Paris was already insisting 

on this in 1277 — but the way the “multiverse” works makes science        

itself impossible). And meanwhile we, who know that God made “all 

things invisible”, are calm and safe and can carry on doing real science 

instead of losing ourselves in fear-induced fantasies. 

Drier, hotter, wetter: CSIRO, BoM confirm Australia’s 

weather to get even worse - By Mike Foley 

Australia’s weather will become even more chaotic in coming years and 

decades, the State of the Climate report warns, piling pressure on the 

federal government to increase its climate targets. 

The decade began with record-breaking drought and heatwaves, when 

bushfires blazed across the east coast. Now floods have inundated NSW 

and Victoria after extreme rainfall fell onto a landscape drenched for 

the past three years. 

CSIRO climate science centre research director Dr Jaci Brown said 

global warming was driving increasingly erratic weather and people 

on the eastern seaboard must look beyond the current floods to pre-

pare for the next dramatic shift. 
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“Extreme events are going to keep 

happening, we need to start think-

ing about the next drought,” Brown 

said. “It’s hard to imagine right now 

but that is Australia’s climate,” she 

said. “It’s variable and we need to 

think about our water management 

into the next few years as we move 

inevitably to El Nino after La Nina.” 

The State of the Climate report is 

written by the CSIRO and the Bu-

reau of Meteorology. It is updated 

every two years and uses the latest 

data and science to make projec-

tions about Australia’s weather. 

It found climate change would 

cause “an increase in the risk of nat-

ural disasters from extreme weath-

er, including ‘compound extremes’, 

where multiple extreme events oc-

cur together or in sequence, thus 

compounding their impacts”. 

Australia’s already variable rainfall 

patterns would become increasing-

ly so, with more frequent droughts, 

heatwaves and declining rain over 

the south-east of the continent. 

Brown said greenhouse gases had 

reached record levels in the atmos-

phere that had raised Australia’s av-

erage temperature by 1.47 degrees 

since 1910. 

While the past decade was warmer 

than any in the previous century, it 

was expected to be the coolest 10 

years in the entire 21st century, 

Brown said. 

Australia’s major cities in the south-

east received 10 per cent less rain-

fall in winter, when most rain typi-

cally falls, over the past 30 years, 

the report said. Meanwhile, heat-

waves were becoming more fre-

quent and mixed in with dry years 

would come increasing intense 

bursts of rainfall, leading to greater 

flash flooding. 

The report found the number of ex-

treme heat days, in the top 1 per 

cent of average daily temperatures 

for each month, were increasing 

and fire seasons lengthening. 

But the flip side of hotter tempera-

tures was downpours, which meant 

the overall drying trend would be 

marked by increasingly intense 

cloudbursts of rain and flash flood-

ing. That’s because for every de-

gree increase in air temperature, 

the atmosphere can hold 7 per cent 

more moisture. 

The report forecast fewer tropical 

cyclones but said a greater propor-

tion of them would be high intensity. 

Marine heatwaves were set to be 
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more frequent and intense, further endangering Australia’s coral reefs. 

Environment and Water Minister Tanya Plibersek said the report was 

“sobering reading”. 

“For our environment, for our communities, this report reinforces the                  

urgent need for climate action,” she said. 

An analysis by think tank Climate Analytics earlier this year of the             

federal government’s commitment to cut emissions by 43 per cent by 

2030 and reach net zero by 2050 found it was consistent with 2 degrees of 

warming. 

Under the Paris Agreement, nations agreed to strive to cut emissions 

quickly enough to stop global warming rising above 1.5 degrees to avoid 

the worst damage from climate change. 

Climate Change and Energy Minister Chris Bowen said at the recent 

COP27 climate talks in Egypt the difference between 1.5 and 1.7 degrees 

of warming for the planet was “enormous” and implored other nations to 

up their efforts to cut emissions. 

“If we’re not trying to keep to 1.5 C, then what are we here for?” Bowen 

asked. If Australia could cut its emissions more “we will”, Bowen said, but 

he cautioned 2030 was only 85 months away and the current target 

“requires big changes”. 

Science and Industry Minister Ed Husic said the report showed the 

“urgent need” for climate action. 

“CSIRO and the Bureau of Meteorology are vital agencies providing in-

formation and advice so that our actions are based on the latest science,” 

he said. 

Mike Foley is the climate and energy correspondent for The Age and 

The Sydney Morning Herald 
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Climate threat is at the heart of York Minster’s bid for          

solar panels - By FRANCIS MARTIN 

YORK MINSTER has applied for permission to install almost 200                       

photovoltaic panels that will generate electricity and protect it from ex-

treme weather events caused by climate change. 

The Minster submitted a proposal to the City of York Council on Friday 

to install 199 photovoltaic panels on the roof of the South Quire Aisle, 

which dates originally from 1361, but was rebuilt after a fire in 1829. 

The panels would generate 75,000 kilowatt-hours (kWh) of power each 

year, the Minster says. This would be addition to the 11000 kWh already 

being produced by panels on the roof of the Precinct’s Refectory. 

The Archbishop of York voiced support for the proposals on Friday. He 

said: “The message from COP27 is that everyone has a role to play in            

effectively implementing the ambitious climate action required to meet 

the urgent needs of the planet. . . This installation, if approved, will go a 

huge way in supporting the future care and conservation of this                       

significant monument.” 

The Director of Works and Precinct at York Minster, Alex McCallion, said: 

“With a climate emergency having been recognised worldwide, and 

City of York Council having set an ambition for York to be a net-zero-

carbon city by 2030, alongside a similar pledge by the Church of                   

England [News, 12 February 2020], it is timely that we are submitting this 

important planning application as the COP27 conference reaches its 

conclusion.” 

Climate change posed a direct threat to the building, Mr McCallion said, 

with “extreme weather events brought about by climate change” having 

been identified as the “greatest threat to the fabric of our historic                     

Minster”. 

Bradford Cathedral installed 42 solar panels on its roof in 2011, as part of 

a drive which led to its becoming the first northern cathedral to gain the 

title “eco-cathedral” (News, 12 October 2010). 
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Gloucester Cathedral installed solar panels in 2016 (News, 25 November 

2016). A website that monitors energy production reports that the solar 

panels have, to date, saved almost 50 tonnes of carbon emissions. 

In July 2020, the Salisbury Journal reported that 93 solar panels had been 

installed on the roof of the city’s cathedral, providing an estimated 

33,708 kWh of clean electricity per year. 

The Chester Standard reported this summer that Chester Cathedral had 

begun to install solar panels. The Dean of Chester, the Very Revd Dr Tim 

Stratford, said that the cathedral had a “responsibility to be sustainable”. 

Homosexual suffering and divine love: A reflection for 

World AIDS Day - By Miles Pattenden and Michael Barbezat 

 

 

 

 

 

 

 

 

 

 

A grave-countenanced mother holds a young man tenderly in her arms. 

His head nestles on her upper arm even as his frame droops supine 

across her lap. Is he dormant? Departed? In agony? At rest? The                          

motionless suspension inherent in the still image leaves everything               

tantalising, ambiguous, unsettling. A chiaroscuro effect draws our eye to 

the young man’s chest and, above all, to the mother’s face, which is 

framed in an outmoded nun’s wimple. The rest of her raiment fades into 

an empty void behind. The unknown? 

David Edwards’s “Untitled” (1992) — otherwise known as AIDS Pietà 

(reproduced here by courtesy of the the Australian Queer Archives) —          

Detail from David Edwards (Sister Mary Dazie Chain), “Untitled”, known as AIDS 

Pietà (1992). Gelatin silver photograph. (Courtesy of the Australian Queer Archives)  
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reinterprets Michelangelo’s celebrated original in light of the mortality               

experienced in Australia’s queer community during the 1980s and 1990s, 

which we remember each year on 1 December. In these decades, many 

gay men shared the tragedy and the torment of caring for dying friends 

and lovers in the face of enormous suffering, systematic stigma, and     

marginalisation. 

AIDS took the lives of an estimated 39 million people worldwide during 

the years 1981–2021, including those of 8,000 Australians. It remains a 

threat to global health. 

The AIDS Pietà asserts that the suffering which gay Australians shared, 

and the love that undergirded it, are like those historically identified with 

Christ’s Passion: they are captured in that sweet moment when Mary 

holds her divine son’s broken body in her arms. Our Saviour’s injured 

torso is here an idealised gay male body, as beautiful as Michelangelo’s, 

but his crucifixion wounds seem to blur with HIV/AIDS-related Kaposi’s 

sarcoma lesions. 

Edwards cast a gay male nun as the Virgin Mary. The nun, “Mother                

Inferior”, was a leading member of the Australian Sisters of Perpetual           

Indulgence, an order to which Edwards also belonged as “Sister Mary 

Dazie Chain” (pictured below, while marching in the Gay Mardi Gras             

Parade in Sydney in 1988, courtesy of the Australian Queer Archives). 

The Sisters are a gay religious order who have re-fashioned an                     

apparently hostile Christian past to establish an empowering backstory 

for their place in contemporary society. They have also dedicated their 

lives to campaigning for gay rights, abortion rights, safer sex, the             

promulgation of universal joy, and the expiation of stigmatic guilt. 

Melissa Wilcox, an American sociologist of religion, has described how 

the AIDS Pietà embodies the Sisters’ practice of “serious parody”, an                

activist strategy that “simultaneously critiques and reclaims cultural                       

traditions in the interest of supporting the lives and political objectives  

of marginalized groups.” 

But there are key visual differences between Edwards’s image and                     

Michelangelo’s original. Michelangelo’s Mary looks down at Jesus’s 

crotch — a deliberate stylistic affectation in Renaissance religious art 
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which has been argued to have con-

veyed a theological message about 

Jesus as the physical embodiment 

of God’s humanitas. 

Edwards redirects the “virgin’s” 

gaze to her son’s face, establishing 

their connection of shared                       

humanity. But he also creates a               

fraternal bond between those              

depicted and those who gaze at 

them. After all, we, the viewers, now 

assume Mary’s role in Miche             

langelo’s version: our eyes are 

drawn to the dying man’s partially 

exposed genitals. For queer                        

audiences, that direction invites an 

inward acknowledgement of shared 

sexual desire (in both its agonies 

and its ecstasies) and also                      

recognition of the emotional                  

community of open-ended suffering        

that its fulfilment has brought about. 

More broadly, by invoking the                 

original’s iconic silhouette, the  

AIDS Pietà suggests to all audiences 

that both homosexual suffering and 

gay love are divine. This assertion                 

reclaims the Passion story’s power 

as an instrument for comprehend-

ing the AIDS crisis and as an                     

advocate for universal compassion. 

Religious audiences are asked to 

remember Jesus’s words in Matthew 

25:45, that what we do to the least 

we do to him. 

 

Today, around 29,000 Australians 

still live with HIV. 

David Edwards died in June 1996. 

Miles Pattenden is a Senior                    

Research Fellow at the Institute for 

Religion and Critical Inquiry at  

Australian Catholic University, and 

Visiting Fellow in the Humanities 

Research Centre at Australian             

National University. 

Michael Barbezat is a Research 

Fellow in Medieval and Early                

Modern Studies at the Institute for 

Religion and Critical Inquiry at  

Australian Catholic University. 

2021 Census: Christianity 

now a minority religion in 

England and Wales                      

- By PAT ASHWORTH 

FOR the first time, fewer than half 

the population of England and 

Wales — 46.2 per cent — describe 

themselves as Christian according 

to the 2021 Census, down from               

59.3 per cent in 2011 (News, 14                                  

December 2012). 

In the 2021 Census, the results of 

which were published by the Office 

for National Statistics (ONS) on 

Tuesday, 94 per cent of respondents 

(56 million) answered the voluntary 

religion question, up from 92.9 per 

cent (52.1 million) in the last                

Census in 2011. 
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“Christian” remains the most common response (46.2 per cent, 27.5 

million people), followed by “No religion” at 37.2 per cent (22.2                  

million), up 12 percentage points since the 2011 Census. 

The ONS observes that factors such as differing patterns of ageing,             

fertility, mortality, and migration might be contributing to the changing 

religious composition of England and Wales. It suggests that changes 

might also be caused by differences in the way individuals chose to            

answer the religion question between the two censuses. 

In a response to the figures, the Bible Society suggested on Tuesday 

that the shift away from Christian belief happened some time before the 

past decade, and that people were now less willing to wear a label that 

did not describe them accurately, especially since claiming a faith that 

they do not hold no longer had a bearing on social approval. 

After “No religion”, the number of people describing themselves as 

Muslim rose in the decade by 4.9 per cent to reach 6.5 per cent of the 

population (3.9 million). Hindus made up 1.7 per cent (one million), up 

from 1.5 per cent. The percentage of Jewish people remains broadly the 

same, 0.5 per cent, though the numbers rose slightly from 265,000 in 

2011 to 271,000 in 2021. 

In Wales, many fewer people reported their religion as Christian. The 

results show a sharper drop even than in England: a 14-per-cent fall 

from 57.6 per cent in 2011 to 43.6 per cent in 2021. Those marking “No 

religion” increased from 32.1 per cent in 2011 to 46.5 per cent in 2021. 

London proved to be the most religiously diverse region of England in 

2021: more than one quarter of all usual residents reported a religion 

other than Christian. Tower Hamlets had the highest percentage (39.9) 

of the population who described themselves as Muslim; others with 

high percentages of Muslims were Blackburn with Darwen, and                 

Newham, also in east London. 

Harrow remained the local authority with the highest percentage of the 

population responding as Hindu — just over one quarter — but                

Leicester had a greater increase, up from 15.2 per cent in 2011 to 17.9 

per cent in 2021. Wolverhampton and Sandwell, in the West Midlands, 

had both the highest percentage overall and the largest percentage                      
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increase of people describing their religion as Sikh. 

For the first time, the Census provides insights into religious-group              

composition in the 17.3 million households composed of more than one 

person. Of these, 8.1 million households reported all having the same  

religion; 5.1 million reported no religion; 3.4 million reported a                      

combination of the same religion and no religion, and 1.1 per cent 

(285,000) reported at least two religions. 

The 0.6 per cent of respondents (348,000) who ticked “Other                            

Religion” (i.e. other than the six world faiths listed (Buddhist, Christian, 

Hindu, Jewish, Muslim, Sikh) included 74,000 Pagans. The largest              

increase was seen in the number describing their religion as                         

Shamanism, which has increased from just 650 in 2011 to 8000 in 2021. 

Also included here were 32,000 Agnostics, 14,000 Atheists, and 10,000 

Humanists. 

The results show religion to be still mainstream, the Bible Society                      

response said. Its head of research, Dr Rhiannon McAleer, described 

the proportion of those identifying with a religion as notably high. “The  

Census definitely does not show that we’re living in a society that 

turned its back on religion,” she said. “However, it does appear to show 

that religious identity is changing.” 

She suggested that the results showed that people were shedding la-

bels. “It’s not necessarily that they have lost a genuine and heart-felt 

faith. There’s also far more permission for people to admit that they 

don’t identify as Christians.” 

She concluded: “Religious practice and identity — both Christian and 

non-Christian — is mainstream, and policy-makers cannot assume that 

religious voices should be absent from the public square.” 

The Archbishop of York described it as “no great surprise” that the               

Census showed fewer people in England and Wales identifying as          

Christian than in the past. 

“But it still throws down a challenge to us not only to trust that God will 

build his Kingdom on the Earth but also to play our part in making 
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 Christ known,” he said. “We have left behind the era when many              

people almost automatically identified as Christian but other surveys 

consistently show how the same people still seek spiritual truth and 

wisdom and a set of values to live by. 

“This winter — perhaps more so than for a long time — people right 

across the country, some in desperate need, will be turning to their                   

local church, not only for spiritual hope but practical help. We will be 

there for them, in many cases, providing food and warmth. And at 

Christmas, millions of people will still come to our services. 

“At the same time, we will be looking beyond our immediate                          

surroundings, remembering we are part of a global faith, the largest 

movement on earth and its greatest hope for a peaceful, sustainable              

future.” 
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[Celebrant] Lord, as we prepare for your coming, hear our prayers for your 

world and the church. 

Gracious God, prepare your church to stay true to the compassionate 

message of redemption brought by your son our saviour. Bless Justin of 

Canterbury, Kanishka our Metropolitan, Michael our Bishop and James our 

Rector. Empower their ministries and sustain them. In our Anglican cycle of 

prayer, we bring before you the Episcopal church of Jerusalem and the 

Middle East, its clergy and people, asking for your blessing as they witness to 

your love in a hostile environment. We also give thanks for Caroline and 

Margot and their commitment to the smooth running of our parish.  

Come, Jesus, come and in your mercy; hear our prayer. 

Gracious God, prepare the hearts and minds of those in authority in all 

nations, that they may heed the cries of the world and its peoples, especially 

the environment that is groaning, those suffering from oppression, the hungry, 

refugees and the victims of war. Bring peace to our fragile world, particularly 

in Ukraine, Myanmar and other areas of conflict. As we prepare to celebrate 

the birth of the Prince of Peace, we remember mothers and babies caught up 

in conflict. 

Come, Jesus, come and in your mercy; hear our prayer. 

Gracious God, as we prepare to celebrate the birth of your Son, bring us 

closer to you and to each other. May those who have strengths to contribute 

find a way of using their strengths for the good of all. May those who find 

themselves weak or struggling, be supported by the loving care of others. 

Come, Jesus, come and in your mercy; hear our prayer. 

Gracious God, as we become absorbed in the usual preparations for 

Christmas, help us to set aside time to remember those who will be lonely 

this Christmas, those who feel isolated, those under financial stress, those 

who lack basic human needs and those who are ill, or who watch at the 

bedside of someone they love, especially those who have asked for our 

prayers: Bill, Pat Conchar, Robert, Warwick and Jan Roden, Ramona Sharp, 

Martin de Vries, Joyce Bannister, Barry Brandy, John Burns, June Cameron, 

INTERCESSIONS – Sunday 4th December 2022 

Advent II 
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Elsie Dunnam, Malcolm Green, Enid Kell, 

David Morgan, Graham Norman, Sally 

Palmer, Michelle Phillips, Diane Smith, Peter 

Sorensen, Sylvia, Daphne Storey, Bob Woods 

and Bill Whittle. May they feel the promise 

that lies in wait for them as the Light of the 

World is born. 

Come, Jesus, come and in your mercy; hear 

our prayer. 

Gracious god, hope of all who love you, we 

entrust to your keeping all whom we love 

who have completed their earthly journeys, 

especially Tim Sullivan and those who have 

their years’ minds at this time: Dorothy 

McKenzie, Elsie Miller, Baby Lynne 

Maddock, Tony Schoer, June Harding, 

Tamine Maatouk, June Mansell, Vincent 

Rodrigues and William Fawbert.  Raise them 

and us up, with John the Baptist and all the 

saints, to your eternal presence. 

[Celebrant] Almighty God you have 

promised to hear our prayer.  

Grant that what we have asked in faith 

we may by your grace receive, through 

Jesus Christ our Lord. 

 The Week Ahead... 

Midweek communion - It is held every Wednesday at 10.30am in the Chapel 

of our Lord's Passion. 

 Commemorations noted in the Lectionary this week  

 Tuesday 6th December - Nicholas of Myra, bishop and Philanthropist (d.c.342) 

 Wednesday 7th December - Ambrose of Milan, bishop and teacher (d.397) 

 Thursday 8th December - The Conception of the Blessed Virgin Mary                         

       - Richard Baxter, pastor and spiritual writer (d.1691)  

 

 

 

 

ADVENT PRAYER 

Advent God,                                                                                                                  

we journey with you,                                                                                                         

to Bethlehem’s stable                                                                                                        

and a new-born King,                                                                                                            

ears attuned                                                                                                                 

to the song of angels,                                                                                                       

eyes alert                                                                                                                   

for Bethlehem’s star.                                                                                                        

Forgive us                                                                                                                   

if on our journey                                                                                                            

if we are distracted                                                                                                         

by the tempting offers                                                                                                       

of this world.                                                                                                               

Keep our hearts aflame                                                                                                       

with the hope                                                                                                                

of Christmas,                                                                                                                

and the promise                                                                                                              

of a Saviour. Amen 
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